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THE MUSICAL COURIER. 














New York. 


Me. FRANCIS STUART, 


TzacHer or Sincinc. Pup or Lamperti 


THE ELDER. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the abiiity to form great artists. 
Francesco Lamrertt. 

Studios: 1109-1110 Carnegie Hall, New York. 
Summer Term (at reduced rates), May 15-Sept. 15. 


INTERNATIONAL MUSICAL AND 
. EXCHANGE. 


EDUCA TIONAL 
MRS. BABC 
Been ia. New York. 
2634 Columbus, 








Telephone: 


MAX KNITEL-TREUMANN, 


BARITONE. 
Voice Culture—Art of Singing 
Carnegie alle ‘Room 
Mail address: 


15 Washington Terrace, New 
HUBERT ARNOLD, 
4 VIOLINIST—INSTRUCTION, 
286 West Seventieth Street, New York. 


C. WHITNEY COOMBS, 

COMPOSER-ORGANIST. 

” Wen’ Twentieth Street, New York. 

PAUL SAVAG E, 
VOICE CULTURE, 


803 Cornegio Hs Hall, » 
Yor 








Wn 








Address: 





Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight cae, & Ear 
Training, Musical Stenography. All mater 
hted. No eathorioed” teachers in Greater ~a 


ork. 
New York School, 
tao2 Carnegie Hail. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION, 
Studios: 7o East raoth Street, New York. 
eisai 248 Putnam Avenue. 





Brooklyn, 
4 Lefferts Place. 





EDWIN H. LOC KHART, 
BASSO. 
Oratorio, Congorts Instruction. 
otel San Remo, 
gath and 75th Streets and Central Park West, 
New York. 


DUDLEY BUCK, Jr., 

VOCAL INSTRUCTION, 

Summer Course at special terms, 
810 bro Carnegie Hall, New York City 

WIL L L AM A. WEGENER, 

TENOR. 
Concert and Oratorio. 

Permanent address: 74 West Ssth St 


WALTER HENRY HALL, 

Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

78:1 Park Avenue, New York City. 


Vocal Instruction. 
.. New York. 


Mme. LOUISE FINKEL, 


SCHOOL OF VOCAL MUSIC, 


The Rockingham, 
1748 sicbianitttoas cor. ro: sixth Street, New York. 


E. BEARDSL EY, 
INSTRUCTION—PIANO. 
Pouch Gallery, Brooklyn, New York. 


Mrs. W. 


_ Studio: x 
LIL LIAN M. BROWNE, 
CONTRALTO. 


Oratorio and Concert. 
6oo Warren Street, 
1708 Main. 


Brooklyn. 
"Phone: 


MME. Cc AROL INE M. ABEN FLOWER, 
Teacher of Piano, Harmony and Technic. 
The Ansonia, 
Broadway and Seventy-third Street, 
Mr. anpd Mrs. JOHN DENNIS MEHAN 


Cultivation of Voice and Artistic Singing. 
7o-80-8: “arnegie Hall, New Yor 
Fall Term opens October 1. 


RICHARD “ARNOLD, 
Concertmaster Philharmonic Society. 


INSTRUCTION, 
ao8 East Sixty-first panto New York. 


New York. 


ART HUR V OORHIS, 


CONCERT PIANIST—INSTRUCTION, 
80 Washington Square East, New York. 





M. B. DE BOR, BARITONE. 


Teacher of Singing in Italian, French, German 
and English. Pure Italian method of voiee plac- 
ing and tone building. Perfect breathing. 

S.udio: 816 Carnegie Hall, New York. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


FRANCIS WALKER, 
TEACHER OF SINGING. 
THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuerizxy Metnop 


Address: 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1110 Carnegie Hall. 





1146 Park Avenue, near gist St., New York. 
Mrs. } HE NRY § SMOCK | BOICE, 
VOICE CULTUR 
: 127 McDonough Foe, B’klyn, N.Y. 
Pupils prepared for Church, ‘oncert, Oratorio. 
East Twenty-third Street, New York. 
Monday, Thursday and Saturday. 


HORACE HORTON KINNEY, 
VOCAL INSTRUCTION, 


Carnegie Hali. 
N fest Fifty-seventh Street, 
New York. 


PAUL TIDDEN, 
PIANIST, 


East Fifteenth Street, New York, 
accept a a limited number of pupils. 





Residence-Studio: 





Kesidence-Studio: 











Ww if 





G USTAV L. BECKER, 
CONCERT PIANIST and TEACHER o 
PIANO and COMPOSITION, 
Address: 1 West togth Street, New York. 
_ Tuesday and ‘Friday _mornings, 138 Fifth Avenue. 








Signor FILOTEO GRECO, 


Tas Art or Sinotna. 
Studio: 62 East Thirty-fourth Street, New York. 


Ks ATHE RINE RUTH HEYMAN, 
CONCERT PIANISTE. 
58 Irving Place, New York. 


PE RRY “AV ERILL—BarirTone, 
OPERA— ORATORIO-CONC ERT 
awn VOCAL INSTRUCTION. 
220 Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studio: Rooms 43 and 44 Y. M. C. A, Beilding, 
a8 West s7th Street, New York. 














S. CAMILLO ENGEL, 


TEAC HER of SINGING and BREATHING, 
Author of “About the Voice” (to appear shortly 
in this paper), will resume September 15. 
Intending students please address applications, 

1og East Fourteenth Street. 


MR. SAMUEL L BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in En lish, German, 
French and Italian. Residence-Studio: 
No. 39 West Twentieth St.. New York City. 


J.H ARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING. 
trictly Italian Meth 
&1 West End Avenue, New York City. 


M Iss EM MA HOWSON, 


VOCAL INSTRUCTION. 
Lamperti Method Perfectly Tougat. 
Church, Opera, Concert. 
Tuesdays and Fridays, 15 Carmegte Hall, 
New York or. 








SH: AN IN, A CUMMING, Soprano. 
CONCERTS. ORATORIOS. RECITALS. 


Telephone: No. 727 Flatbush. Studio address: 
$4 St. Paul’s Place, Brooklyn, N. Y. 





ADOLF GLOSE, 


Pianist, Accompanist and Musical Director. 
PIANO INSTRUCTION, 
Address: 347 West ae Street, New York. 





F ‘REDE RICK E. BRISTOL, 





TEACHER oF SERGING. 
Address: Hotel San Rem 
Seventy-fourth Street and re entral Park West, 
ew York. 
ENRICO DUZENSI, 
OPERA TENOR, 

Teacher of Tenor Roberts, Paula (vechping, solo- 

ist in All Souls’ Church, and M Creider, 


teacher, Washington, 
Good voices cultivated by contract. 
4s East Eighty- third Street, New York. 


ARTHU R CLAASSEN, 
Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
st Jefferson Avenue, 
Brooklyn, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West agd Street, New York. 


HUGO STEINBRUCH, 


Condor, x, Brooklyn Saengerbund. 
New k Studio: "Sreimwey oat 
Brooklyn Studio and Residence: 40 Fift 


MISS EMMA THURSBY, 


SOPRANO, 
be’ ~ fouve a limited number of 
4 Gramercy Park, 











h Street. 





Studio: Carnegie Hall, New York City. Residence: 697 East 14:8t Street, New York. 
Mrs. CARL ALVES, RICHARD T. PERCY, 
VOCAL INSTRUCTION. Tel.: 135 Columbus. Room 1201, 


Carnegie Hall 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, 305 Carnegie Hall. 
Address only 3:8 East rsoth Street, New York. 











GUSTAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
@ Fifth Avenue, New York. 





POWERS—HOEC K STU DIOS. 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
Piano. 


oice, 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 


Building, May 30 to October 1; New York season, 
October 1, 1903, to _ 1, 1904. 


JULIA C. ALLEN, 
Viotww Soromst any Teacuen. 
CORDELIA FREEMAN, 
Voice Cutture axp Conpuctine. 


Studios: Carnegie Hall, New York; Y.M.C. A. 
Bidg., Scranton ; _Wilkesbarre and Carbondale, Pa. 





McCALL LANHAM, BARITONE. 
Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught. 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, 67 West Thirty- eighth Street. 











MR. awpj MRS. JAMES FRANCIS COOKE. 


Voice, Piano, Theory. Modern methods. Suc- 
cessful results. Extensive international experience. 
Exceptional indorsements. Interesting announce- 


ment sent on request. 
196 Fifth Ave., N. Y. ne: Halsey St., B’klyn. 


HENRY SCHRADIECK’S | 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
535 pctanenen ites Ave., lirooklyn, N. Y. 








H. LOREN CLE MENTS, 
VOICE INSTRUCTOR, 
East Fourteenth Street, corner Fifth Avenue, 


Would be pleased to meet by appointment Without 
charge those Parichat to learn of his system. 





Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
bad Fifth Avenue, New York. 





F. Wz RIESBERG, ACCOM PANIST. 


Treasurer Manuscript Society. 
inetregten— Piano, Organ, Harmony. 
h Tue Musicat Counter. : 
Organist Giana Avenue Congregational Church. 
Residence-Studio: 
ee Eighth Ave. Ave., corner s6th St., 


S. C. BENN ‘ETT, 
Instructor in Voice Building and the Art of 
Singi 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists. 
Studio: 601-2 posemnated Hall, New York. 


Mrs. ROLLIE BORDEN LOW, 
SOPRANO. 
Recital, Concert and Oratorio. Vocal Instruction. 
Address: 205 West s6th Street, New York. 
elephone: 4069 Columbus. 


H. W. GREENE, 
VOCAL INSTRUCTION. 
48 Fifth Avenue, New York. 


New York. 














CLAUDE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and areens., 

Six years instructor at the Virgil Piano Schoo’ 
Pupil of Heinrich Barth Moritz pede ey 
Classes in Sight Reading, Ear Traini and Time 
Keeping. Studio: 132-133 Carnegie Hall, City. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 

325 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St., 


New York. 





Mr. AND «p> Mas. THEO. > TOEDT, 
VOCAL INSTRUCTION 
_ Home Studio: 163 East 62d Street, New York. 


Miss ADELE MARGUL IES, 
PIANO INSTRUCTION 


Sherwood Studios, 
s8 West Fifty- seventh Street, 


HEINRICH MEYN, 


TENOR 
Concerts, Oratorios and Recitals 
go2z Carnegie Hall 
esidence: 323 East Seventeenth Street. 


Cc ARL VEN TH, 
VIOLIN SCHOOL, 


s3 Seventh Avenue, 
Brooklyn, 


H. ESTELLE WOODRUFF, 


TEACHER OF PIANO 
Voice, Harmony and non-syllable Sight Reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 
nd for cir circular. 


New York 





Studio: 


New York 





SALLY FROT HINGH. AM AKERS, 
SOPRANO. 


Vocal Instruction. zor West ‘Orth Street. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 


18 East 64th St., or address Musicat Covumsa 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
o West Eighty-fifth Street. 


Miss GENEVIEVE BISBE E, 


PIANO INSTRUCTION. 
Leschetizky Method 
1003- 1004 Carnegie Hall, New York City. 











Studios: 


DR. FRANKLIN LAWSON, 


TENOR 
2611 Broadway, New York. 
_ Telephone: 972 Riverside 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 

Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgan 
ot4 Carnegie Hall, New York. 


LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pup! of Vannuccini 





1209 Carnegie Hall, New York 
PLATON BROUNOFF, 
VOICE CULTURE AND PIANO, 


as: East Broadway. 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St., New York. 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 


G. O. HORNBERGER, 
SOLO 
Open for engagements. 
Residence-Studio 
323 West aad Street, 


‘CELLIST. 


New York. 





OF MUSIC, 
iAN, THEORY 
tog West 7éth Street. 


SALTER SCHOOL 
VOICE, PIANO, OR¢ 
"Phone: 1710) Riverside 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION 
The Tuxedo, 637 Madison Avenue, 
Corner | Fifty-n ninth Street, New York. 


WALTERL.BOGERT. 


Musical Lectures, Song Recitals, Conducting. 
shorus training a specialty 
ya Lawrence Street, charanaes New York City. 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Ixstevctiox 
Studio: sas Park Avenue, corner 61st Street 
"Phone: 2762 Plaza. 
Summer Season, July 1 to October 1, 
Mil ford, Pa 





Studio: 





Mr. AnD Mas. Ww ALTER H. ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire. 
a 





a5 Carnegie Hall, New York. 


_ Te lephone: 1390 Ce Columbus. 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
por-7o8 Carnegie Hall. 


MAX BENDHEIM, 


Vocat Ixsravction. 


Studio: 





Studio: West Fifty-sixth Street. 
Combines the canto of the old Italian school 
with the declamatory style of the modern German 


Particular attention paid to Breathing and Enun 








605 Cuauie Hall. 


New York City. 


ciation. Studio open all summer. 


J. JEROME HAYES, 


VOCAL INSTRUCTION. Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 


Announces a Summer Season at Litchfield, Conn., 
from July 1 to October 1 
FREDERICK W. SCHALSC rT A. 
VIOLIN 


SOLOIST. 
Iwsrevuctior. 








$4 Madison Avenue, near Thirty-second Street. 
New York 






































THE MUSICAL COURIER. 3 
NEW YORK. NEW YORK. BOSTON. BOSTON. 
SCAT atk NING CHOR RINGND PLANO MUSIC. bi maw vons tame TUTE Fou vi0.1s PLATING CLARA E. MUNGER, FAELTEN 
B. DEMI Director. 230 East 626 Stroct. TEACHER OF SINGING 
Tiles a axons Hatt, Now a writes ay ay S  — otpeticn given to pratente 177 Huntington Street, Boston. PIANOF ORTE 
upon application. beginning Fr.& ea Sot Bocce. Mme. EDWARDS, sc HOOL. 








WALTER S. YOUNG, 
Vocal Instruction. 


VOICE PRODUCTION, DICTIO 
E, REPERTOIRE. 
esidence-Studio: 


Carnegie Hall, New York. R 
= we, Bloseoheld Ave., Montclaire NJ 


M. ELFERT- FLORIO 


Siater Buliding, 7 West 42d St., 

the renowned Italian operatic tenor and recently 
| LEADING VOCAL INSTRUCTOR of Berlin, has 
| transferred his activities from Europe to this coun 
| try, and will accept pupils to teach true 


ARTISTIC SINGING 
and most correct Italian method of tone produc- 
ion in ten or twenty lessons; excellent results 
; fects proven; training for opera, con- 


“MAX DECSI, 


Vorce Srectarisr. 








MADAME 


EUGENIE PAPPENHEIM, | 
Voice — in all its branches. jae 
| 
| 


ie 








A. J. GOODRICH, 


PERSONAL | OR CORRESPONDENCE LES. | 
SONS IN HARMONY, COUNTERPOINT, | 
COMPOSITIO is ORCHESTRATION AND | 


dy ge MUSICIANSHIP. eacher of Anita Rio, Alice Neilsen, 

it armon 

Interpretation.” ‘Complete 3 Manic Analyate® =) Ae _shotwell Fiper. Woe Poul “tai 

thetic Counterpoiat,” “ Met emoriz lon Jackson, Julian Walker, Geo. B. 
oe "gnectaay ei before the public. 


So St. Nicholas avenue, New York. CARNEGIE HALL. 


LEOPOLD WINKLER, | 


PIANIST. 


STUDIO: 


WASHINGTON. 

















61 Bast 12th Street, New Vork City 
ecctts ‘tesaive.| Miss MARY A. CRYDER, 
CLARA WINSTEN, VOCAL TEACHER. 
SOPRANO. iallan Method. 
Concert and Oratorio 1924 N Street N. W., 
Telephone: aah arse a WASHINGTON, D.C, 
fin, OHRSTROM-RENARD Mw. POSTELL EVEREST 


Teacher of Voice and all its branches. Sole | 
one i te Slackensi yy yy Voice Development. 
now meeting with marked public approval. | DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
Residence-Studio: 444 Central Park West. 
O%G AN! METHOD— (Royal Dresden Conservatory). 


1319 Vermont Ave., WASHINGTON, D.C. 


ui MILLER |... mi 


sare CUCHANE OLDBERG 


GRAND OPERA. 
TEACHER OF SINGING, 


Studio: 347 Sth Ave., N.Y. 
Opp. Waldorf-Astoria. 
VIOLIN. THEORY. 
FP Street N. W., 
WASHINGTON, D. C. 
Care of SANDERS & STAYMAN. 


Reception 2 to 4 daily. 
MRS. 


JuuiE RIVE-KING 
SALLIE 


Knabe Hall, New York. 
BRADLEY 
McDUFFIE. 


IN NEW YORK THIS SUMMER. 
Tome F’roduocotion. 


«es. EDMUND SEVERN, 


Vocal Instruction. 
THE CAIRO, 


EDMUND SEVERN, 
16th and Q Streets, WASHINGTON, D. C. 

















1327 











Violin Soloist and Composer. 
SEVERN TRIO.“ 


Studios: 131 West Fifty-sixth Street. 





THOMAS J. PENNELL, 


BARITONE. 
Concert, Oratorio, Song Recitals. 
Whitman College, Walla Walla, Wash. 


Virgil Piano School, 


lt 9 WEST 16th STREET, NEW YORK. 


UNDER THE DIRECTION OF 
A. M. VIRGIL. 


Mrs. 
REPUTATION UNEQUALED. ADVANTAGES UNEXCELLED. 


Fall Term Begins Sept. 19, 1904. 
WRITE FOR TERMS AND LITERATURE. 


Tino. The Conservatory Of Music, g2°%s*t x0 


all solo and all orchestral in- 
Schools. 














Founded im 18sa 





.. literature, liturgy, choral 

. musical rp yee elocution, sight omg, orchestral playing 
Eee Goes Sra bee ete tos 
apply to eine Secretary. weusueeanenel COLOGNE, aduen, 





CARL FAELTEN, Dirccter, 


ae ee 30 Haatingten Avcaac 
The Grenoble, Westland Ave., Boston. ° 
BOSTON. 


PRISCILLA WHITE, : reeeerscaey 
JESSIE DAVIS, 
VOCAL TEACHER PIANIST 
Pierce Building, Copley Square, Boston, Mass. ‘ 


Concerts— Recitals— Lessons 
ARTHUR J. HUBBARD, 


ors Boylston Street, Boston, Mass. 
VOCAL TEACHER. 
199 Tremont Street, 














MME. BIRDSALL -STRONG, _ 
VOCAL INSTRUCTION. 
Studio: Symphony Chambers, 246 Huntington Ave 








Boston, Mass. 
CHARLES ALBION CLARK ‘ Residence: _Hotel Westminster. 
amlauialt coriiese MME. GERTRUDE FRANKLIN, 
eopemengeet gy = — 


Bost M 
— Opposite Symphony Hall. 


Miss. ADA']) CAMPBELL 


CONTRALTO 
Oratorio, Concert 
_ Address: Care Oliver Ditson Co, 


HEINRICH GEBHARD, 


PIANIST. 
Steinert Hall, Boston 


Mme. VINELLO JOHNSON, 


Vocal Teacher. 
Huntington Chambers, Boston 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


BDGAR M. CAWLEY, Director. 


All branches of music and the allied arte, Free advantages include Harmony, Musi 
cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter at any time. For catalogue address 
EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 





PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Consctous of Defects and Limitations tn Technic. 
DR. B. PRANK WALTERS, Jr., 
Send for Circular. [716 Chestaut St., Philadelphia. 


THE STERNBERG SCHOOL OF MUSIC 
Comwstawtix vow Sreanezac, Principal 
Complete musical education in all branches 
Open trom September 19 Write for catalogue 

Fuller Building, ro 5. 18th St.. Philadelphia 





HUSSEY, 


Boston, Mase 




















MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Directer, 
Has National Pame as the ackaowledged representative musical institution of Michigan and one of 
the foremost Conservatories in America 
Endorsed and recommended by Paderewski, Teresa Carreno, Edouard de Resrko, Harold 
Bauer, Raoul Pugno, Gabrilowitech and other famous artiste 


A half thousand pope are registered at the present time 
—— euccess to a faculty of thirty-eight eminent teachers, including 


All branches of aoede Pupils may enter at any time 


Por handsomely illustrated catalogue, given free, write to 
FREDERIC L. AREL. Secretary. 





VIOLIN INSTRUCTION. 
4 VON Students prepared fora 
professional career 
Director of the Viclin Department of the American Inatitute of Applied Music 
212 WHEAT 50th STREART, NEW YORK. 





SOPRANO. 


ANITA RIQ, cocirn cnn. 


THE MANHANSET, 61 Past 50th Street, NEW YORK 
Director Ocean 
President int, Cor. School ef Music. 


fesse. TALI ESEN MORGAN 


is WW eet 198th Strect, NWewvy York 


ION JACHRSON, t2~0n, 


VOCAL [ASTBUCTION, Willmore Coart, 126th St. and St. Nicholas Ave. 


Monday aed Thereday. 
STUDIO: 11 West Bist Street. Naw YORK 


FIVE WEEKS’ SUMMER SESSION 


In New York City in the 
VIRGIxXT OCOLAVIDAR METHOD. 
A. K. VIRGIL, Director. 
SPECIAL TERM FOR TEACHERS AND PLAYERS, 
Beginning Tuesday, JULY Sth; Ending Saturday, AUGUST 6th, 


For Further Particulars Address 


THE CLAVIER PIANO SCHOOL, 


‘* Weet 224 Street, NEW YORK. 


Poaboty Conservatory of Music of Baltimore, 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Masters, 


Otis B. Boise, W.£d. Heimendeh! [raest Mutcheses, 

Howard Brockwey, lorsine Holloway, Pietro Minetti, 

Alired C.Geodwin, J.C. Yen Hulsteya, fmmenuel Wed, 
CIRCULARS MAILED ON APPLICATION 





Director N. Y. Festival Chorus end Orchestra. 
Grove Musical Festivais. 





"Pl one; 682 Morningside 
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THE MUSICAL COURIER. 











ESTABLISHED 182% 








Chickering 







Particular 


attention is Made solely by 
ealled to the CHICHERING & SONS 
791 Tremont Street, Boston 


QUARTER GRAND 














ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which [{ used for m 
ew a / wasexcelient. i greatly admir 


sustaining and blending qualities of the tome, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 














THE GABLE COMPANY, 


CONOVER GRAND AND UPRIGHT PIANOS, 





recitals in Studebaker Theatre 
od its tonal qualities and the per- 


tion of the mechaszism It is a pleasure to me to note the rema: kable 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


Manufacturers of 


CABLE BUILDING, CHICAGO. 











MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Heaven, Conn. 


ESTABLISHED 1866. 33,000 MADE AND IN USE. 














STERLIN Pianos 


High Standard of Construction. 
DERBY, CONN. 





OR 








OTTO WISSNER 


Artistic Pianos, 


ae BROOKLYN, N. Y. 


New Vork, Neowerk, Jersey City, New Haven, 


THE EMERSON 


1849—SHORT GR AND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
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The Weber Piano Company 
Acolian Ball, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities. J 

















AL. 





apy 1am 


OG g OA fl 
ely > IG A A 


KRAKAUER BROS., i Z 
Makers, br ayy 
159-161 East 126th &t., 3 
MANHATTAN, NEW YORK. 





HOMER MOORE 


BARITONB.,—<<u» 
® Address: 210 W. 107th St., NEW YORK. 












ADELE 
CONTRALTO, Carnegie Hall, New York. 


BALDWIN, The MONTREAL C CONSERVATOR Yet MUSIC 


(Pounded 1898 . BE. Sairerr) 
| A & © Dorchester Montreal, Canada, 


> area, 





CHICAGO: 


The HEINZE SCHOOL of 
Artistic Piano Playing. 


VICTOR HEINZE, Director. 


LESCHETIZKY PRINCIPLES. 
Send for Pamphiet, etc. 





Se" HOFFMANN, soprano 


Oratorio, Concerts, Festivals. 
498 3d Street, 


Fine Arts Buliding. 








535 Filth avenge, 





R. OSCAR GAREISSEN, 
CONCER? SINGINO- VOCAL INSTRUCTION. 


FRIDAYS AND SATURDAYS AT 


BROOKLYN, N, Y. 


SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 
6c Springdale Ave. East Orange, N. J. 




















P Street &. W., WASHINGTON, 3. C. 

























THE MUSICAL COURIER. 




















4 
. 
_ 


be 
fl 


q 


HOTEL CECIL, LONDON, i 
July 2, 1904 } 


HE concert season this year has come to an end 
with unusual suddenness. Up to the last year 
or so it used to linger on till the end of July, 
and the music critic’s duties were not at an 
end until the Goodwood races were over and 





society had retired to its favorite German baths 
to recuperate after the exceedingly arduous task of keeping 
itself amused for three months 
fact that the 


In spite, however, of the 


concert season has been reduced by almost 


four weeks there is certainly no diminution in the number 


of concerts that take place, and indeed the minor concert 
giver has been more active than ever this year. It has 
been no uncommon thing for eight concerts to take place in 
a single day, not to mention operatic performances at 
Covent Garden and Drury Lane, and the supply of musi 
has far exceeded the demand 

eS & 

Che season has, upon the whole, been one of the worst 
on record for musicians. They have had no lack of en 
gagements, but those engagements have not been of a re 
munerative kind and have principally been composed of 
charity entertainments of all sorts and kinds. It is all 


very well for singers of the position of Melba and Caruso 


to pass a solemn vow that they will not give their services 


for vothing. They can afford to do so and know perfectly 


well that they will get plenty of private engagements 
whether they offend their patrons or not. Even if they 
lose an engagement or two through making a stand against 
what is really a very serious evil a few hundred pounds 
more or less makes no difference to them, and they do 
not feel the loss. If, however, the promising young tenor 
John Robinson, refuses to sing for the dear duchess 
Home for Superannuated Parrots, or the coy countess 
fund for providing the natives the Barbadoes with warm 


underclothing, he knows perfectly well that the dear duch 


ess and the coy countess will withdraw their patronage and 


their mansions will know him no more. It is perfectly 


true that he never makes a penny piece out of them. They 


avail themselves of his services when they are getting up a 


charity entertainment, and when they are giving an “At 
Home” they engage well known stars. But he lives in 
hopes, and in the meanwhile he assiduously cultivates the 
acquaintance of the duchess and the countess in the ex- 


pectation that a brighter day will soon dawn. Of course, 


the brighter day never does dawn, and while he is waiting 


for it the unfortunate English tenor starves and in the 
comfortless seclusion of a “fourth floor back” envies the 
Superannuated Parrots the comfortable home and_ the 


natives of the Barbadoes the warm underclothing with 
which his efforts have provided them 
eS € 
This season the charity entertainments have averaged 


four a week, and though some of these, no doubt, resulted 
in the furtherance of very useful work a great many can 
have borne no good fruit whatever. I was present at a 
concert a weck or two ago which was given in aid of a 
very worthy charity. The biggest hall in London had been 
taken for it and a number of well known artists, Kubelik 
among them, contributed to the program. Yet the hall was 
practically empty and the organizer must have had a very 
handsome deficit to hand over t6 the 
for which the concert was given. It 
that musicians are beginning to raise an outcry against 
entertainments which not only form a very tax 
upon them, but are also, in many instances, absolutely bar 


convalescent home 


is not much wonder 
serious 


ren of any good results 
eS fc 


Apart from the charity entertainments the only thing for 
which this season has been notable has been the extraor- 
dinary influx of prodigies. “Too old at forty” has long 
been the despairing cry of the out of work clerk, but the 
musician of today is in a far more parlous state, for he 


fondons- 





Before another is Over 


we may perhaps see pianists wheeled onto 


seems to be too old at fifteen year 


the platform in 
their perambulators or vocalists holding an audience spel 


bound from the arms of their nurses. Up to the present 


we have heard no youthful performers on wind instru 


ments, but the season has brought with it two sopranos 


one pianist and four violinists, one of them a composer 


l he 


apart 


and conductor as well, all of whom are under fifteen 
most extraordinary thing about these children is that 
little 


well be cx 


Vecsey, of 


vocalists, from whom could 


all 


stands head and 


from the 


pected, they are very talented Franz von 


course shoulders above his rivals, and if 
he fulfills his present promise he will probably be the great 
that He is 


four pertormances 


est violinist the world has ever seen the only 


of the violinists whose any 


give 
and in spite of his tender years his 
But 


defects, is 


one 


signs Of real maturity 


Florizel Reuter 


th a 


playing is already that of a man von 


notwithstanding certain also a player w 


future, and we are likely to hear a great deal more of him 


He belongs to a somewhat more romantic school than Von 
Vecsey, but he has not the other's breadth or his accuracy 
of intonation or his sturdy vigor. He ought to be a great 
player, but he is still unfinished and his performances 
at present has a touch of affectation which it would 
be better without. If his “Symphonie Royale,” which he 
produced at his first concert, is entirely his own, as, in 
the absence of any evidence to the contrary, we are bound 


to suppose that it is, it is certainly a surprisingly clever 


piece of work. It is not, of course, a symphony which one 
would gladly hear twice and there is little originality in it 
But it shows that he has invention and a technic which is 


altogether beyond his years. The other youthful violinists 


May Harrison and Sibyl Keymer, are both extraordinarily 
promising children, but they are still very immature and 
are not in the same street as Vecsey and Von Reuter 

The two little vocalists Flora Hegner and Carmen 
Sylva,” ought, of course, never to have appeared in public 
at all. The last named young lady is only eight, and it 
ludicrous to suppose that her performances are capable of 
giving anyone pleasure. Her voice is hopelessly undevel 


oped and she was obliged to force it terribly the other day 


in order to make it fill the Aeolian Hall. Flora Hegner's 
case is much the same, and unless the guardians of these 
two children withdraw their charges from the concert 
platform at once their voices are scarcely likely to last 
more than a very few years 

hese prodigies have had matters pretty well their own 


way during the past season, and adult performers, no mat 


ter what their merit, have suffered very seriously The 
prodigies have had the fat engagements for “at homes” 
while the adults have been neglected. The prodigies’ con 
certs have attracted enormous audiences while the adults’ 
concerts have generally proved a dead loss. Whatever the 


merits of the prodigies may be it is a pity that such a state 
of things should exist. It is absurd that a musical festival 
with Weingartner as conductor and an orchestral concert 
with Ysaye or Kreisler as scloist should fail utterly to at 
tract good little 
eleven or twelve can fill St. James’ Hall 
sey and Von Reuter are both very fine players 
are 


whippersnappers of 
Of cr Vex 
and there 


audiences, while 


MIT S€ 
worth 


well hearing 


ZARATH USTRA 


are others whose performances 


Lowpor, July 15. 104 


The production of Massenet’s “Salomé” at Covent Gar 
den on Wednesday evening was anticipated with some in 
terest, for “Salomé” is only another name for “Hérodiade,” 
an opera which has hitherto been unable to obtain the ap 
proval of the censor, owing to the fact that it deals with 
the Bible The British 


subjects represented on 


characters who are mentioned m 


prejudice against seeing Biblical 
the stage is, of course, extremely strong, though it must be 
confessed that the of scarcely of a 
nature to offend even the most devout that 
characters include St. John the Baptist, Herod and Hero 


diade, but the events in which they play a part existed 


story “Hérodiade” is 


It is trie the 








purely in the imagination of the librettist, with the ex 
ception of the death of the Baptist at the instance of 
Herodiade. It was, therefore, almost unnecessary to take 
trouble to transfer the scene of the opera from Palestine 
to Ethiopia and to change Herod into King Moriame 
Herodiade into Hesotiade, and John the Baptist into plain 
Jean, a wildly improbable name, by the way, for an Ethi 
opian patriot 

Che story loses nothing by the changes, nor, indeed, has 
it very much to lose, for the book is surely one of the 
weakest ever foisted upon an unfortunate composer. There 


was no imaginable reason, in the first place, for laying the 


scene in Palestine or for dragging John the Baptist into 
the story at all One feels all the time that Massenet 
wished to write a sacred opera and that this was the best 
book that his librettists could put together for him. In 
their efforts they have only succeeded in mangling a fine 
story and it is quite mposs ble t tee engrossed im the 
plot of the opera either as Herod le ra »alome 
If th authors had not beer deter ned to give 
atn sphere tk their work they « ld have mack » very 
good secular opera t of ! ateria \ ge tails in 

ve with a woman w eventually discovered to be the 
daughter of his 1 ! Hesot the Herodiade of the 

ginal opera I} R howe 1 I addresses 
b e her affectior are already fixed upon Jea h patriot 
wl has aroused the anger f He le by denouncing her 
follve This idea might be develo quite well But an 
abst and necessary Roma onst arrive upon 
the enc, wi dema i Jean bhe« e he ha 

s ibecoming | L ge wit! war t (a rt lean t 
executed and Salome her { before the wg and het 
mother There are half a ways in which the story 
might have been worke< t effectively, but the are 
rendered impossibi« \ ‘ ta the autl wer 
obliged to pay some regard to tl Rit al narrative if 
they had, in the first place made Jean a patriot instead of 
St. John the Baptist they cou " npile cesst 
opera librett But by int | g the Baptist a story 
with which he <« ld have ne mn they hav 
handicapped themsel ve neavily tt y | 
ceeded im produc ne i feeble a too : ‘ t } jn 
librettist has ever penned 

[he musi f « ‘ M { " 

t pabie mtu an, but it ‘ ihere are 
everal good x ' ' ete c wr re it 

too conventiona pe t ppeal to a lern aud 
ence ihe note I werity I ig tead we have 
1 number of tricks Q wt it ' difficult t« et 
(Pre nm weark ‘ t gor t the bra at a 
climax and of the " i ihe ene 
There are { urse we ‘ t “ h are 
very effective The lewis! he en nm the 
temp for example re ' rlv treated. but the 

‘ | wi re t ra tra ferred 
to Ethiopia. But th : A ‘ { th 
he 1 and it the heart i t t nposer 
“W ha t! wi ‘ ! the ! t : finger 
tips but wil has n t tot t! k that the 
merits { the oper were W I ‘ t “ h the work 
of revising it for tl Englist ge entailed and rot 
likely that we shall hear } nil lon 

The syndicate d all th 11 et nake the pr 
duction a succ A splends t was engaged for th 
performance the ! ft A t mcd the fr 
hearsal had evident ' ted wit! great ure 
Madame Calvé has 1 ' hance is Salone t sh 
made the most of t! ii a j } gas we eve 
She displayed, of ‘ cg f ‘ n 
poser tempi, but therwise perfor nee desetr 
nothing but praise Mada 4 | | mn f He j 
sang the music with pow M.D 
mores has never d play« / gilt oO Ta git 
as in the part { Jean, w e M. Ret ] Morian the 
Herod of the origina und by tar the finest ‘ 
opera, played his part wit! power and cor | 
carried all before t 

oS cf 

On Wednesday ifter lorie » 5 ¢ 
concert at St. James’ H which attracts { yg | 
audience The boy nad tedly exceedingly er and 
he played Saint-Saect | ncert and Bact fir 
sonata for unaccompans with nsiderable fluet 
and genume m cal teeing He } however til ’ 
thing to learn, for ! ' ' : 
above suspicion. Indeed t wandered ‘ 
ittle distance fron riginal ke und if he is gomg 
make a big succe cw I t He | 
not, indeed arrived et ke \ ! every 
reason to suppose that he w id tt Z 
on work ng 

4 fS 

Thursday afternoon a ck t nar Vernor 
Warner gave a recital at Acolian Ha He t by any 
means one of the most remarkable f the present crop of 
prodigies, but he has the making of a good technic and 
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the greatest living German tenor, to the Conover Piano: 
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——s wasexcelient. I greatly atumeod | its tonal qualities and the per- 
tion of the mechanism It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tome, which certainly are a great 
aid end benefit to the singer.” 
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Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

**New York, May 12, 1904. 

‘From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

«Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 
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HOTEL CECIL, LONDON, ( 


July 20, 1904 5 
this has come to an end 


suddenness 


season year 


HE 


with unusual 


concert 
Up to the last year 
tll 


duties 


or so it used to linger on the end of July 
the 


until 


music critic’ were not at an 


end the 
society had retired to its favorite German baths 
task of keeping 


and 


Goodwood races were over and 





to recuperate after the exceedingly arduou 


itself amused for three months. In spite, however, of the 


fact that the concert season has been reduced by almost 
four weeks there is certainly no diminution in the number 
of concerts that take place, and indeed the minor concert 
giver has been more active than ever this year. It has 
been no uncommon thing for eight concerts to take place in 
a single day, not to mention operatic performances at 
Covent Garden and Drury Lane, and the supply of music 
has far exceeded the demand 
eS & 

Ihe season has, upon the whole, been one of the worst 
on record for musicians. They have had no lack of en 
gagements, but those engagements have not been of a re 
munerative kind and have principally been composed of 
charity entertainments of all sorts and kinds. It is all 


very well for singers of the position of Melba and Caruso 
to pass a solemn vow that they will not give their services 
They can afford to do so and know perfectly 
get 
they offend their patrons or not 


for nothing 


well that they will plenty of private engagements 


whether Even if they 


lose an engagement or two through making a stand against 


what is really a very serious evil a few hundred pounds 
more or less makes no difference to them, and they do 
not feel the loss. If, however, the promising young tenor, 
John Robinson, refuses to sing for the dear duchess’ 
Home for Superannuated Parrots, or the coy countess’ 
fund for providing the natives the Barbadoes with warm 


underclothing, he knows perfectly well that the dear duch 
ess and the coy countess will withdraw their patronage and 
It is perfectly 
true that he never makes a penny piece out of them. They 
avail themselves of his services when they are getting up a 
“At 


in 


their mansions will know him no more 


charity entertainment, and when they are giving an 
they engage But he 


hopes, and in the meanwhile he assiduously cultivates the 


Home” well known stars lives 


acquaintance of the duchess and the countess in the ex- 
pectation that a brighter day will soon dawn. Of course, 
the brighter day never.does dawn, and while he is waiting 
for it the unfortunate English tenor starves and in the 
of a “fourth floor back” envies the 


comfortless seclusion 


Superannuated Parrots the comfortable home and _ the 
natives of the Barbadoes the warm underclothing with 
which his efforts have provided them 
eS € 
This season the charity entertainments have averaged 


four a week, and though some of these, no doubt, resulted 
in the furtherance of very useful work a great many can 
have borne no good fruit whatever present at a 
concert a week or two ago which was given in aid of a 
very worthy charity. The biggest hall in London had been 
taken for it and a number of well known artists, Kubelik 
among them, contributed to the program. Yet the hall was 
practically empty and the organizer must have had a very 
handsome deficit to hand over t6 the convalescent home 
for which the concert was given. It is not much wonder 
that musicians are beginning to raise an outcry against 
entertainments which not only form a very serious tax 
upon them, but are also, in many instances, absolutely bar 


I was 


ren of any good results 


e€ 


Apart from the charity entertainments the only thing for 
which this season has been notable has been the extraor- 
dinary influx of prodigies. “Too old at forty” has long 
been the despairing cry of the out of work clerk, but the 
musician of today is in a far more parlous state, for he 


Before another year is overt 


we may perhaps see pianists wheeled onto 


seems to be too old at fifteen 
the platform in 
their perambulators or vocalists holding an audience spell 


bound from the arms of their nurses. Up to the present 


we have heard no youthful performers on wind instru 


ments, but the season has brought with it two sopranos 


one pianist and four violinists, one of them a composer 


The 


apart 


and conductor as well, all of whom are under fifteen 
most extraordinary thing about these children is that 
little 


well be ex 


Vecsey, of 


vocalists, from whom could 


all 


stands head and shoulders above his 


from the 


pected, they are very talented. Franz von 


course rivals, and if 
he fulfills his present promise he will probably be the great 


He 


est violinist that the world has ever seen is the onty 
one of the four violinists whose performances give any 
signs of real maturity, and in spite of his tender years 

playing is already that of a man. But Florizel von Reuter 
notwithstanding certain defects, is also a player with a 
future, and we are likely to hear a great dea! more of him 


Von 


his accuracy 


He belongs to a somewhat more romantic school than 


Vecsey, but he has not the other's breadth or 


of intonation or his sturdy vigor. He ought to be a great 


player, but he is still unfinished and his performance 
at present has a touch of affectation which it would 
be better without. If his “Symphonie Royale,” which he 
produced at his first concert, is entirely his own, as, in 
the absence of any evidence to the contrary, we are bound 
to suppose that it is, it is certainly a surprisingly clever 


piece of work. It is not, of course, a symphony which one 
would gladly hear twice and there is little originality in it 
But it shows that he has invention and a technic which is 
The other 
are both 
still very 


and \ 
Hegner 


altogether beyond his years youthful violinists 
May Harrison and Sibyl Keymer 


promising children, but they 


extraordinarily 
immature and 
on Reuter 


and “( 


are 
Vecsey 
Flora 


in the same street 
little 


are not 

The 
Sylva,” ought, of course 
at all. The 
ludicrous to suppose that her performances are capable of 


as 


two vocalists armen 


never to have appeared in public 


last named young lady is only cight, and it is 


giving anyone pleasure. Her voice is hopelessly undevel 
oped and she was obliged to force it terribly the other day 
» make it fill the Aeolian Hall 
case is much the same, and unless the guardians of these 
their the 


platform at once their voices are 


in order t 


Flora Hegner's 


two children withdraw charges from concert 


scarcely likely to last 


more than a very few years 


rhese prodigies have had matters pretty well their own 


way during the past season, and adult performers, no mat 


ter what their merit, have suffered very seriously The 
prodigies have had the fat engagements for “at homes” 
while the adults have been neglected. The prodigies’ con 


while the adults’ 
Whatever the 
merits of the prodigies may be it is a pity that such a state 
of things should exist. It is absurd that a musical festival 
with Weingartner as conductor and an orchestral concert 
with Ysaye or Kreisler as soloist should fai! utterly to at 
tract good audiences, little 
eleven or twelve can fill St. James’ Hall. 
sey and Von Reuter are both very fine players, and there 
are others whose performances are well worth hearing 
ZARATH USTRA 


certs have attracted enormous audiences 


concerts have generally proved a dead loss 


while whippersnappers of 


( yf course, Vec 
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The production of Massenct’s “Salomé” at Covent Gar 
den on Wednesday evening was anticipated with some in 
terest, for “Salomé” is only another name for “Hérodiade,” 
an opera which has hitherto been unable to obtain the ap 
proval of the censor, owing to the fact that it deals with 
characters who are mentioned in the Bible. The British 
prejudice against seeing Biblical subjects represented on 
the stage is, of course, extremely strong, though it must be 
confessed that the story of “Hérodiade” is scarcely of a 
nature to offend even the most devout. It is true that the 
characters include St. John the Baptist, Herod and Hero 
diade, but the events in which they play a part existed 





purely in the imagination of the librettist, with the ex 
ception of the death of the Baptist at the instance of 
Herodiade. It was, therefore, almost unnecessary to take 
trouble to transfer the scene of the opera from Palestine 
to Ethiopia and to change Herod into King Moriame, 


Herodiade into Hesotiade, and John the Baptist into plain 


Jean, a wildly improbable name, by the way, for an Ethi 
opian patriot 

lhe story loses nothing by the changes, nor, indced, has 
it very much to lose, for the book is surely one of the 
weakest ever foisted upon an unfortunate composer There 
was no imaginable reason, in the first place, for laying the 


scene in Palestine or for dragging John the Baptist into 
the story at all. One feels all the time that Massenet 
wished to write a sacred opera and that this was the best 
book that his librettists could put together for him. In 
their efforts they have only succeeded in mangling a fine 
story and it is quite impossible to feel engrossed in the 
plot of the opera either as “Heérodiade” or as “Salomé 
If the authors had not been so determined to give a sacred 
atmosphere to their work they « ld have made a very 
good secular opera ut of their materia \ king fall m 

ve with a woman wh eventually discovered to be the 
daughter of his mistress, H t Ie the Herodiade nt the 
origmal opera rhe girl, howeve corns his addresses 
because her affections are already fixed upon Jean, a patriot 
who has aroused the anger Hesotiade by denouncing het 
folli This idea might be developed quite well tut an 
absurd and unnecessary Roman ; consul arrives upon 
the scene, who demands the life f Jean because he has 
used unbecoming language with regard to Caesar: Jean i 
executed and Salome | he { before the king and het 
mother There are half a doz way n which the story 
might have been worked t effectively, but they are a 
rendered impossible by the tact that the author were 
bliged to pay me regard to the Bil al narrative lf 
they had, in the first place, made Jean a patriot instead of 
St. John the Baptist they could have compiled a successfu 
opera librett But by introducing the Baptist into a story 
with which he could have had 1 connection they have 
hand apped themselves so heavily t! t vy have ly 
ceeded in producing as teeble a book as ever n pera 
librettist has ever penned 

Che music is, of course ry clever, f M enet ' 
n t capable musician, but it inconvVincing There are 
several good song nit and much eflex e writing t it 
is too conventionally operatic to appeal to at ern aud 
enc The note of sincerity n ng ] tead we have 
a number of tricks thr gh which it not dithecult t et 
One soon weartes of the wu ant clangor t the bra at 
clrmax and of the itimentaiity t the © scene 
There are, of course we n the scor which are 
very effective The wisl le the cem mn the 
temp for exampl< re ry cleverly treated, but they 

se their pomt when the ene { the opera transferred 
to Ethiopia But the 1 4 i whol mu of the 
he ad and not of the heart lt the ww } ta mpo ' 
who has the whole f the tect i} rt at | finger 
tips but who has not ins ation l n think that the 
merits of the opera were Ww t the t wil h the wort 
of revising it for the English stage entailed wd it i wrt 
likely that we shall hear h of n London 

The syndicate did all that 1 be done to make the pr 
duction a success A splendid t was engaged for the 
performance, the n nting was lx tif und «othe = re 
hearsal had evidently he 1" ed with great care 
Madame Calvé has no chances us Salome, but she 
made the most of them and acted and sang as we is ever 
She displayed, of course, her usua regara t © com 
poser tempi, but otherwise lh perfor deserve 
nothing but praise. Madame Kirkby Lunn He cle 
sang the music with splendid dramatic power M. Dal 
mores has never d played ! gilt n so fa rable a ght 
as in the part ol lean, while M. Re | Moriame, the 
Herod of the original and by far the finest role in the 
opera, played his part with a pows ind con t whic 
carried all before it 

== € 

On Wednesday afternoon Florizel von Reuter gave a 
concert at St. James’ Hall which attracted a tairly go 
audience The boy ndoulbtedly exceedingly clever nd 
he played Saint-Saéns’ B minor concerto and Bacl fir 
sonata for unaccompanied violin with con iderable fluern 
and genuine musical feeling He has, however ti me 
thing to learn, for h ntonation i by no n t siway 
above suspicion Indeed the onata he wandered me 
little distance from the origmal key and if gome 
make a big success he wil! ha te rrect tl i 
not, indeed, “arrived yet. like V« vy. but ther 
reason to suppose that he will d t he nt tog 
on working 

@ 

Thursday afternoon a clever boy pianist med Vernon 
Warner gave a recital at Aeolian Hal He not by an 
means one of the most remarkable of the present crop of 
prodigies, but he has the making of a good technic and 














6 


THE MUSICAL COURIER. 














he gave straightforward and not uninteresting readings of 
Beethoven's “Waldstein” sonata and a Chopin group. 
te € 

Mile. Camilla Landi was not in perfect voice when she 
gave her second vocal recital at the same hall on Friday 
afternoon, but it is impossible to imagine her performances 
being anything but interesting, even if she were suffering 
from laryngitis, nervous prostration and all the other ills 
that vocalists are heir to. There are, indeed, very few 
artists as great upon the concert platform now. She has 
everything that goes to make a fine singer—a beautiful 
voice, a finished style and perfect taste. Her program on 
Friday was one of the most interesting that she has given 
here. Astorga, Lully, Rossi, Galuppi, Handel, Beethoven, 
Bizet, Saint-Saéns, Massenet, Tschaikowsky, Brahms and 
Strauss all figured in it, and so admirable were all of her 
performances that it is difficult to discriminate between 
them. Mlle. Landi’s appearances in London have been too 
rare of late and it is to be hoped that she will be a more 
frequent visitor in the future. 

Karcsay, a violinist of Hungarian gypsy extraction, who 
gave a concert at the Bechstein Hall on Saturday after- 
noon, has the makings of a great player, but he is at pres- 
sadly deficient in finish, He plays with all the fire 
and abandon which we are accustomed to expect from 
his race and he has temperament. But his tone is at pres- 
ent somewhat rough and unpleasant and he will have to 
amend this fault if he wishes to make a success. He was 
fortunate in obtaining the assistance of Miss Agnes Gard- 
ner Eyre, a young pianist of unusual gifts. Her touch is 
exceedingly sympathetic and her whole style is marked by 
a charm and refinement such as one meets with only too 
rarely. An arrangement of the ballet music from Schu- 
bert’s “Rosamunde” and Chopin's valse in A flat, op. 64, 
No, 3, were really beautifully played, and she followed up 
the success that she won in these in a romance by Griin- 
“Valse Etude” of Saint-Saéns. 

es € 


Mile. Antonia Dolores gave the third of her recitals at 
St. James’ Hall on the same afternoon and it proved such 
a success that she has been prevailed upon to give a fourth 
recital on the 2oth. ZARATHUSTRA. 


ent 


feld and the 


Von Klenner Pupils. 

ME VON KLENNER has some fine 

her pupils at Point Chautauqua, N. Y. 
contralto from Australia who promises to create more of a 
sensation than any other contralto formerly introduced to 
the public by this celebrated teacher. Some of the well 
known singers with low pitched voices who started their 
career under Mme. Von Klenner’s auspices are Miss Adah 
Benzing, now singing in Europe; Miss Kathleen Howard, 
who toured with Patti last season; Miss Sara Evans, solo- 
ist in the choir of St. Paul’s M. E. Church, New York; 
Miss Clara Sanders and Miss Ednah Banker, who have 
been heard here in recital, and Miss Florence Mulford and 
Miss of the Metropolitan Opera House 


Company. 


voices among 
There is one 


Eleanor Creden, 





A Church Concert. 


ME. SCHUMANN-HEINK is to be one of the so- 
loists on August 4 at the tenth annual concert, for 
the benefit of the Norfolk Home Missionary Society, at 
the Congregational Church in Norfolk, Conn. The other 
Miss Anita Rio, Ellison van 
Percy Hemus, Gaston M. Dethier, Emilio Agra- 
monte and Livia Stuart Dawson. A splendid program 
has been arranged, including many of the best known 
operatic and oratorio excerpts. 


assisting artists will be 


Hoose, 


NATIONAL FEDERATION 
OF MUSICAL CLUBS. 





MONG the many musical attractions during the 
present season at the Chautauqua (N. Y.) 
Assembly, one which has exceeded anticipa- 
tions, was the visit of the choir from the 
First Methodist Episcopal Church, Akron, 
Ohio, during the week of July 22 to 25. This 

is the largest vested choir among the Methodist churches 
of this country, having a membership of more than 125, 
and practically the entire choir made the trip to Chautau- 
qua. In their own phraseology it was termed “The Pil- 
grimage to Chautauqua Lake.” The entire trip was con- 
ducted after a carefully planned schedule. Leaving Akron 
at 5 o'clock on Friday morning, July 22, Chautauqua was 
reached in time for luncheon, after which a most satisfac- 
tory rehearsal was held in the Amphitheatre for the con- 
cert to be given that evening. Under the direction of their 
own leader, Mrs. W. B. Collins, who is at the same time 
the president of the National Federation of Musical Clubs, 
the members of this magnificent chorus, with the assistance 
of Mr. Hallam, tenor, presented a rendition of the oratorio 
of “The Creation” whose excellence has never been sur- 
passed in that classic spot. 

The following day (Saturday), after an early morning 
rehearsal. with the orchestra, was filled with sightseeing 
excursions and the usual occupations of the place. In the 
evening a secular concert, with a miscellaneous program, 
was given. 

On Sunday afternoon at 4 o’clock the choir held a vesper 
service in the parlors of Hotel Atheneum, the principal 
address being given by Dr. George E. Vincent. In the 
evening at 8 o'clock the choir conducted the praise service 
in the Amphitheatre, at which time the members were 
dressed in their vestments. 

Monday was given over to further sightseeing, attend- 
ance upon athletic games, an excursion to Lakewood, &c. 
At 3 o'clock in the afternoon the return trip began. At 9 
o'clock in the evening Akron was reached, thus closing a 
most unique and delightful experience in the history of this 
organization. 

This is the third year 
present form. During the 
enlarged. Since the time 





of the choir’s existence in its 
past year it has been somewhat 
of its organization it has done 
excellent work, receiving unstinted approval from many 
critics. In the past season, besides assisting in the two 
church services each Sunday, the choir has given five Sun- 
day evening concerts, from which large numbers of people 
have been turned away. In addition to this Sunday work 
two mid-week concerts have been given, the first a miscel- 
laneous concert in January, the second in May consisting 
of the oratorio, “The Messiah.” It is an interesting fact 
that this choir comes from the church of the late Lewis 
Miller, founder of Chautauqua and intimately connected 
with the Chautauqua movement. It was largely through 
Mr. Miller’s efforts that the choir was originally organized. 
About two years ago it was federated under the name of 
the M. E. Choir Club of Akron, and the entire Federation 
feels a patriotic pride in its progress and success. 

Among the plans of this club for the coming season are: 
A concert to be given in November by the Pittsburg Sym- 
phony Orchestra, under the leadership of its new conduc- 
tor, Emil Paur, and a concert to be given in May, which 
will have as its chief attraction one of the world’s greatest 
singers—who has not been decided upon. The choir will 
assist on both of these occasions, and under the leadership 
of its capable director will undoubtedly do the best work it 
has ever done. 

This choir is not only self supporting, but, by means of 
the large revenue derived from concerts, of which it has 
given annually one or more, it is able to assist in certain 





It is planned that the pro- 
ceeds from the two concerts this year shall be devoted to 
engaging a deaconess, whose work is to assist the pastor 
and who is a trained nurse and church worker. 


branches of the parish work. 


= = 


The Rubinstein, of Fennville, Mich., with 
ampled activity, holds its regular meetings from October 1 
to the middle of July each year. The closing meeting of 
this season, held at the home of Mrs. Hattie Hutchins and 
Miss Hutchins, was a request program. Vocal numbers 
from Mendelssohn, Bartlett and Jessie L. Gaynor were 
given by Mrs. F. S. Morse, Mrs. Young and Mrs. Hodge 
The hostess, Mrs. Hutchins, played a Chopin waltz, and 
Miss White and Mrs. Gladys Weed gave violin numbers, 
Miss White playing the Raff “Cavatina” and “L’Abeille” of 
Schubert and Mrs. Weed playing the Spinning Song from 
“The Flying Dutchman” of Wagner. The members pres 
ent greatly enjoyed the report given by Mrs. Weed of the 
Middle Section festival held in St. Louis, at which Mrs. 
Weed, with her sister, Miss Gray, who represented their 
club, played the Grieg sonata for violin and piano 

The following officers were elected for the ensuing year: 
Mrs. H. A. Goodrich, president; Mrs. F. S. Morse, vice 
president; Miss Bess White, secretary and treasurer; Mrs. 
Young, librarian. 

The souvenir programs for the closing meeting of the 


almost unex- 


season were headed by this beautiful sentiment from 
Thomas Topper: “Man must reap and sow and sing; trade 
and traffic and sing; love and forgive and sing; rear the 
young with tenderness and sing; then silently step forth 
to meet whatever is—and sing.” 
ce €& 
The latest club to enter the Federation is the Cecilian 


Music Club, of South McAlester, Ind. Ter., of which Mrs 


Frank Craig is the president. Interest and enthusiasm are 
apparent in the territory covered by the Western Section 
of the Federation, as this is the third club to come into 
the Federation in this district within the past month. 
Doubtless the fact that the next biennial will be held in 
the spring of 1905 in Denver has much to do with arousing 
interest in the organization in the Western Section, which 
with the recent acquisition of the Philippine Islands, with 
will soon come to be the largest, 
in the Na- 


their many musical clubs, 
not only in territory but in number of clubs, 
tional Federation. 








Where They Are. 
TERNINA is in 


Munich and will later go to 


ME 


Croatia. Mme. Calvé has left her Aveyron farm, 
and toured to Paris in an automobile. Edith Walker is in 
Munich. Ernesto Caruso is in Monte Catini, Italy. An- 


tonio Scotii is singing at a summer opera near Naples 
The De Reszkés are about to leave 
summer sojourn in Poland. Van Rooy is in 


Saleza is in Bruges, and Dippel is in the Tyrol 


Paris for their annual 


Amsterdam 





Aus Der Ohe Sails. 


DELE AUS DER OHE sailed for Europe last 
Wednesday to be gone for about five weeks. She 

will travel through Austria and Switzerland, and arrange 
in Berlin for the production there next October of her 
new piano concerto and several of her works for orchestra. 


D. Rahter 


Rabensteia Platz 3, LEIPZIG, GERMANY. 
PUBLISHER OF 


Hugo Kaun. P. Tschaikowsky, Richard Strauss, Etc. 


Write for free Ulustrated Cetalogue. 
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BABMRITON SE, 
“THE HILGERT,” PHONE: 
31 West 26th Street, New York. 1527 Madisoa Square. 


LENA DORIA DEVINE 


Vocel instruction. 
METHOD OF FRANCESCO LAMPERTI. 


Teacher of puree. 
Saaremaa arese eigen 
Louise TOMPKINS, Colon rang; WILWELMIN 
M raEDk 
B amar 


Baritone ; EDWARD w. GRAY, 
Tenor, and other successful singers. 


STUDIO; 136 FIFTH AVENUE, NEW YORK. 





Rew Work College of Music 


128-130 East 58th Street. 





Private instruction in Piano, Singing. Vista. "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS. 


All tectrementel and vees! stadente secsive we Sree, tneprastins te 
barmony. counterpoint, sight reading. ensemble playing 
ee Se eee one 


Students received daily. Catalog sent on application. 





BSTABLISHED !478. DRESDEN: 18 Walpurgisestr. 
Announces the engagement of the Pianist 
&. POTTER-FRISSELLL.., to introduce the 
LESCHETIZEY METHOD AND SCHOOL OF INTERPRATATION. 
EHRLIOCOM’S SCHOOL OF MUSIC 


Opere tasqructinn 6 ovens S it of music private music 
school tn Dresden. AUL LEHMANN 





also instructor of music in Frenklin 
 ehass tee and in connection with 
Entrance of 


MRS. 
University 
Amertoas 





Principal, JOHN F. LOGIE, M. A., 21 Bergstr., Dresden. 


GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 
Fifty Studies based on the original twenty-seven Etudes. 


FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. 


PRICE, 90 CENTS EACH. 


Alev Godowsky’s Concert Arrangement of Weber's Rondo (“Perpetuum Mobile") and ‘Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 
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WASHINGTON. 


es 


Wasurworon, D. C., July go, 1906. 

HIS promises to be one of the most interesting 
and brilliant seasons Washington has ever had. 
Mr. Wrightson and Miss Katie V. Wilson are 
both beginning to feel the weight of work im- 
posed management, added to 
their efforts. Several big at- 


tractions have already been booked by them 


by orchestra 


own ambitious 
Ge €& 


Mr. Wrightson arrived in town today from Morgantown 
He 
to 


yesterday is en 


His final concert took place there 
gaged eling the 
his college of music after October 


in remod building where he is open 


The lighting. heating 


&c., will be on the most modern plans, and a lecture and 
operatic hall will be a feature of the place. Senator Faulk 
ner has consented to be one of the official friends of the 
College of Music The letters, testimonials and press 


praise Mr. Wrightson has received in West Virginia on the 


occasion of his resignation to come to Washington are 


enough to repay any man for the extraordinary energy and 


sacrifice he puts into his life work 
eS & 

This Miss Katie Wilson is a remarkable person. Al 
though she is the teacher of an immense class of singers, 
Miss Wilson finds time to be one of the most expert man 
agers in the country. She has organized the successful 
movements of such celebrities as Melba. Nordica, Sem 
brich, De Reszké, Bispham, Schumann-Heink, Damrosch 
and the New York Symphony, Duss and the Metropolitan 
Opera Company, Susanne Adams, &c. Recitals, concerts 


soirées musicales, matinees, interviews, musical and literary 


ensemble voaal 
This 
host 


entertainments, cantatas, oratorio selections, 


work and direction are all in her list of triumphs 


winter will be an important epoch in her career. A 
best of luck and success 


of friends wish her the very 


a 


_- 


New York 


Orchestra 


= 


_ 


is to be one of the leading 
Mr 


has 


Fritz Schaefer, of 
the 


Schaefer is a viola artist of name and reputation 


lights in Symphony this season 

He 
been for five years first viola player in the Metropolitan 
New York, 
for the coming season with the Washington Symphony Or 
Mr 


musical forces of the national capital 


@ & 


Orchestra and is engaged as first viola artist 


chestra Schaefer will be a welcome addition to the 


Miss Marie Luise Heinrich, a gifted pupil of Emil 
Liebling, of Chicago, a delightful studio in Washing 
Being a first class pianist she is a very busy artist 


She does exceptionally good work in the line of coaching 


has 
ton 


Her accompaniments and 
to 


for concert and choir work 


structions in this department are invaluable soloists 


She is also an accomplished soloist, and was recently heard 
with the Marine Band playing Beethoven's C minor con 
She was of the best exponents of left hand 


certo one 


work in Mr. Liebling’s studio. The pianist D’Albert is a 


warm friend of her family. Miss Heinrich has an ex 
ceptionally charming style and personality. 
eS & 
D’Albert is to play in Washington this season. The 


Kneisels are to be here. The concert to be given by the 


S. Coleridge-Taylor Society, on the occasion of that com 


poser’s visit to Washington, is to be held at Convention 
Hall 
a) 

Miss Alice Eckhardt is an interesting young musician 
harpist, who, just returned from many years’ study of that 
instrument in Italy, is to make Washington her home the 
coming season. Washington needs harpists, and Miss Eck 
hardt is welcome. She is accompanied by her mother 

eS €& 

Many Washingtonians express a desire to again heat 
Miss Marie Nichols, the talented young violinist whose 


concert here last season left an excellent impression. It ts 


to be hoped that Miss Nichols may arrange a place in her 


booking list for the capital of the country. She has many 
warm friends here 
Ge €& 

The Misses Thorwarth are a family of young people of 
German descent and musical tendencies who are given over 
to music iu the home in many departments. Several in 
struments are played. One of the children is a pup! 
‘cel'o with Ernest Lent. Mr. Lent is one of those peop 
who wisely decide not to give up the comforts of a hom 
for any possible comfort in a resort. He remains in Wash 
ington. Mrs. Lent goes into New Jersey next week, how 
ever. Bluemont, Va., is the spot where Josef Kaspar 
passing his vacation. Percy Foster is leading music dow 
at Chautanqua Grove, near Harper's Ferry, where is ! 
summer home. Many celebrities are gathered there \ 
gifted little daughter of Mr. Foster is pupil of Mrs. Graves 


who is a pupil of Fannie Bloomfield Zeisler, and who is 


Chicago at present, studying with that artist 
oe <= 
Miss Liebermann is to add systematic courses in theory 
and harmony to her studio work this coming year. She 
will give several pupils’ concerts, in which two pupils will 
do all the playing, and others for the entire class of sev 
enty. She has just been chosen leader of a woman's 
chestra of filty, with which rehearsals commence in the 
near future This orchestra will be in the hands Ernest 
Philpitt 
we €& 
Miss Martha Gill is in Atlantic City. Thomas Evans 
Greene is in Cambridge, preparing matters in relation t 


his opera class in the College of Music. Lieutenant Sante! 


mann has returned from Atlantic City to his duties as head 
of the Marine Band. Mrs. Goodhue, who has been in the 
country, has returned already and is at work. The pianist 
Mrs. Knorr is giving a series of recitals 
fe €& 
Mr. and Mrs. S. P. R. Holt, of Washington, are among 
the warmest friends of music and musicians in the city 





mes & | 


Soprano Soloist with Theodore Thomas Orchestra Tour. 


Soprano Soloist with Washington Orchestra Tour 







Every Sunday evening their home is the rendezvous of 
artists im the various departments of music. Many young 
people owe to the Holts their first favorable introduction 
to the Washington music field. Adair Hickman,.a young 
tenor from Alabama, is one of their latest protégés. He 
gives promise of a bright future. Mr. Gareissen, Miss 
Wilson, Tom Greene, the Misses Wingate, Duffield, Daly 


and Messrs. Hickman and Hughes were at a recent recep 


tion Fannie Encar Taomas 
Miss Castegnier to Marry Seon. 
HE engagement of Miss Cécile Louise Castegnier t 
Charles Ransom Steele has been announced. Miss 
Castegnier is the eldest daughter of Mr. and Mrs. Georg: 
Castegnicr, and is well know: n the musical world 
Through her teacher, Edward Mor Bowman, the pro 
spective bride has made a reputation as teacher and pianist 
n New York She has given concerts at Mendelssohn 
Hall, the Waldorf, Sherry’s, and in out of town cities 
Mr. Steele is connected with a leading mercantile house 
and ulso known as a lover of musi The date of the 
wedding has not been ann unced 


German Singers in Central Park. 


Tins regular musical program on the Mall in Central 
Sunday afternoon was made more imteresting 
a chorus of 400 mak ices from the United German 
Singing Societies of New York The attendance was much 
irger than usual, and the police had difhculty in keeping 
the walks open wit! hearing distance of the neert plat 
form Popular selections, such as The Star Spangled 
tanner” and “My Old Kentucky Home,” met with espe 
cial favor 
ANTED, MANAGER \ tv cla enterprising 
and responsible manager t take charge of the 
greatest band (forty piece n the ( ed States; the 
hand has the greatest leader, and now wants the best man 
ger Address A. W. Fr 22 R yn Apartments, Clif 
t Cincinnat Oh 


mania vr UNSCHULD 


Coert Pianist to Her M of Rowumaaia. 

Men ot Mk. S&S ERNEST PHILPITT, 
Steinwey agency tes & Sons, 025 Penna. Ave., Washington. D.C. 
Miss 


s1.#CRYDER 


MUBICAL MANAGENMNENRT 
Home and foreicn artists. None but really artistic talent engaged. 
1924 NW Street B. WwW. BASHINGTON, D. C. 
Prom May 14 te Oct. |, 1904, address Care of CREDIT 1 VONNAIS 
Boulevard des ltallens PARIS, PRANCE. 


Miss Katie V. WILSON 


IAM SHAKESPEARE, 





Pupil of WILI London, 


The Art of Singing. 
STUGO: $580 10th St N. W ., WASHINGTON OD. C. 


SHOTWELL-PIPER 


Direction: LOUDON G. CHARLTON. 





UHARLES W. CLARK 


12 Rue Leonard de Vinci, 


Cable Addreee: 


<a PARIS, FRANCE. 
Smith & Nixon 


THE GRARD PIARO 
anne UPRIGHT Case. 


Sere ate oe 


“SwEETwI Lt,” 











cc eetnenes Pee as 


of 
inducements 
offered dealers 


The Smitha Nixon Piano Mtg. Co. 
16.12 Bast Pourth Street, 
CINCINNATI, Of110. 
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ma Corane 


SOPRANO, 
~@—— Concerts, Recitals, Oratorio, —-®- 
230 West 99th St., NEW YORK. 
Telephone : 3665 Riverside. 


FRANK KING CLARK 


Permanent Address ; 


28 Rue de Ponthieu, PARIS, FRANCE 
OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme Josephine Jacoby. contralto, the Coseried Grand 
Opera Co.; Mme. Sera Anderson, soprano, Grand Opers Nuremberg 
Germany ; Mme i Pasqvali, soprano. Grand Opera, Italy; EK Leon 
Rains. basso pera House. Dresden. ae = Boern 
sein. * —y Grand Opern Nuremberg Germany ; Allen inckley 
basso, Grand Upers. Hamburg oe Rlizabeth D. ‘ph con 
traits, concert, oratorio, recital; Mme Merie Rappold soprano con 
oretorio, recital; Hil r¢ Hoflmann soprano. concert 
oratorio, recite!: Hisa Marshail, soprano concert, oratorio. recital ; 
Mrs Alice Merritt Cochran, soprano, copee tt recitsl orstorio Orace 
oratorio, recital: john Young tenor, 
; Walden Laskey. baritone. concest, oratorio, 
Henri G. Scott, bess, concert oratorio, recital, and other 
prominent singers pow before the pubtic 


Studio: 561 East 64th Street, NEW VORK. 


Telephone: 3669 Plaza. Will resume teaching September 12, 1904 














ARBONE 


Late of the Metropolitan Opera Co. 


voice propuction-ART (}F-sincinc 


SUMMER COURSE. ITALIAN MBTHOD. 
240 Fifth Avenue, Now York. 


Mme. von Klenner 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN POUR LANGUAGES. 
Summer School, beginning July 1, at Point Chautauqua, 
| Chautauqua Lake, N.Y. Special Teachers’ Course. For 
terms apply 
STUDIO, 230 West 52d Street, New York, 


J. FREO——» 


WOLLE, 


Address: ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th &., New York. 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES, PARIS, 
July 21, 1904. 


T.the Conservatoire de Musique the “grands con- 
A cours,” the annual examinations in public, were 
begun on Monday morning of this week (the 
18th inst.) and will be continued daily until the end of the 
month, when the distribution of prizes takes place. 
The order of dates and classes has been fixed as follows: 
Monday, July «8, at 10 a. m., contrabasso, alto (viola) and 
violoncello, 
Tuesday, July 19, at 1:30 p. m., singing (male). 
Wednesday, July 20, at 1 p. m., singing (female). 
Thursday, July 21, at noon, piano (female). 
Friday, July 22, at noon, violin. 
Saturday, July 23, at 1 p. m., opéra comique. 
Monday, July 25, at 9 a. m., harp, piano (male) 
Tuesday, July 26, at 1 p. m., opéra. 
Wednesday, July 27, at 9 a. m., tragedy, comedy 
Thursday, July 28, at noon, flute, oboe, clarinet, bassoon. 
Friday, July 29, at noon, horn, cornet a piston, trumpet. 


trombone 
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rhe results of the first three days’ examinations (includ- 
ing yesterday's) are given below. Monday the competition 
for contrabass prizes enlisted the talents of nine students, 
with a performance of a concerto by Henri Dallier, the 
successful ones being M. Limonot, winner of the first prize; 
MM. Subtil and Gibier, to each of whom a second prize 
was awarded, and to M. Jou a premier accessit, a first 
honorable mention, while MM. Boussagol and Hardy each 
received a second accessit or honorable mention. 

In the alto or viola class there were ten students partici 
pating, the morceau de concert being by M. Honnorée. Of 
these MM. Roelens and René Pollain each received a first 
prize, and M. Macon a second prize, while to M. Rousseau 
was given a first honorable and to M. Jurgensen a second 
honorabie mention or “accessit.” 

The violoncello class had fourteen members competing 
for honors, the morceau de concours being a concerto by 
Dvorak. There were two first prizes won in this class, the 
first being decided with much enthusiasm in favor of a 


young lady, Mile. Caponsacchi, aged twenty and competing 
for the first time; the other first prize was carried off by 
M. Droeghmans, a second prize winner in last year’s con- 
cours. Three second prizes were awarded to MM. Rosoor, 
Séau and Jamin; two first accessits (honorable mention) 
to MM. Doucet and Ringeisen, and to MM. Pelet and Del- 
grande each a second honorable mention was given. 


eS & 


Tuesday the singing class included sixteen young men, 
all anxious for the first prize honor, to one of whom it 
had to be given, of course. M. Simard, with the cantilena 
from the third act of “Polyeucte,” was the lucky man, while 
M. Morati, a pleasing tenor, singing an aria from “Hérodi- 
ade,” won the second prize. 

MM. Petit, Pérol and Milhau received each a first ac- 
cessit or honorable mention, the selections for interpreta- 
tion being, respectively, an air from Rameau’s “Les Indes 
galantes,” Mendelssohn's “Eli” and an air from “Polyeucte.” 
Second accessits were given to MM. Francois, Corpait, Du 
pony and Thirel, their selections being from “Iphigénie en 
Tauride,” “ Le Bal Masqué,” “Le Siége de Corinthe” and 
“Le Bal Masqué.” 

The gentlemen of the jury in this case were M. Theo. 
Dubois, president; MM. Henri Marcel, Adrien Bernheim, 
J. d’Estournelles, Ch. Lenepven, G. Marty, Xavier Leroux, 
Delmas, Mauguiére, Cazeneuve, Gilbert, and F. Bourgeat, 
secretary. 
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Wednesday's singing class consisted of twenty-three 
young ladies, all good looking and fairly bright—beg par- 
don, “brightly fair” being intended—some with good 
voices and talented. The jury, appreciating the occasion, 
had increased its number of intelligent members, and in 
cluded among others were MM. Alfred Bruneau, Gabriel 
Pierné, Samuel Rousseau and Escalais, 

Mile. Merentié, with Beethoven's grand aria, “Perfide! 
Parjure!” carried off the first prize. Her age is twenty 
four. In 1002 she received a second honorable mention, 
and last year she was again successful. 

To Mile. Mathieu (who sang “Le Billet de Loterie,” of 
Nicolo), Mile. Mancini (air from “ Fidelio”), and Madame 





Vallandri (air from “Les Noces de Figaro") were awarded 
second prizes. 

Four first accessits (honorable mention) were bestowed 
upon Miles. Lamare, Royer, Lapeyrette and Ennerie, the 
first singing “Le Roi Pasteur,” of Mozart; the second an 
air from “Le Prophéte” (second act); the third an air 
from Handel's “Heéraclés,” and the last an air of the 
Queen in “Les Huguenots.” 

Two second accessits were also accorded to Mile. Bour- 
geois in an air from “Iphigénie en Tauride,” and Madame 
Hébert in the “Air de la Folie,” from “Hamlet.” 

Deserving of mention were also Mile. Duchéne, Mlle 
Vix and Madame Dangés, whose selections were Bee 
thoven’s “Perfide!’"’ Weber's “Freischiitz” air 
act), and “Air de la Folie,” from “Hamlet.” 
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“Rome—Souvenir d'un Musicien” is a new book, by 
Henri Maréchal, with a preface by Jules Claretie. In this 
volume M. Maréchal takes his readers to the Villa Medici, 
connected with everything that has been famous in France 
in the world of art. The author, a Grand Prix de Rome 
and celebrated as a musician, is also a keen observer, and 
the brightly written pages of his book will not fail to 
interest and please his readers 


eS = 
“Histoire des Compositrices” (“History of Female Com 
posers”), a critical and documentary study from ancicnt 
times to the present day, by E. de Soleniére, is another 
new musical book that has just made its appearance 
ee €& 


The committee of the Société des Compositeurs de Mu 
sique has published the following list of its personnel 
President, M. Samuel Rousseau; vice presidents, MM 
Gastinel, Guilmant, Pfeiffer and secretary 
general, M. Anselme Vinel; reporting secretary, M. Arthur 
Pougin; secretaries, MM. Letocart, Ch. Malherbe, Plen 
chet and Sporck; librarian, M. Cientat; archivist, M. H 
Eymieu ; treasurer, M. J. Mouquet; assistant treasurer, M 


A. Lefébvre 


Tournemire ; 


eS & 

On Saturday last another monument was dedicated here 
In the presence of the President of the Republic and many 
others attending, a statue of Pasteur was unveiled in the 
Place de Breteuil near the Champs de Mars, erected by 
public subscription. The monument, the work of Fal 
guiére, represents several figures—a mother and child 
cowherds, peasants lifting their eyes toward the great 
chemist in gratitude and admiration 

In spite of the tropical sun as many as eleven speeches 
were made 

eS & 

Next month the musical corps of the Garde Républi 
caine will leave for America to give a series of concerts 
at St. Louis 

Ze & 

At a delightful “hovse warming,” given recently by 

Madame Trouvé and Dr. G. Trouvé at their new home in 
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the Rue Chateaubriand, the musical program presented 
selections from the works of Rachmaninoff, Tschaikowsky, 
Massenet, Meyerbeer, Thomas, Holmés, Halévy and Cesar 
Franck 

Besides Mme. Segond-Weber, of the Comédie Fran- 
caise, and M. Jehan Rictus in recitations; Mlle. Alexan- 
drine Rosanoff and Mile. de Nimidoff, of the Opéra, the 
sisters Misses Clara and Grace Carroll, and M. Dubois, a 
tenor (all three pupils of Mile. Marguerite Martini), were 
heard in solos and duos 

In addition to a duet from “La Juive” by the Carroll 
sisters, Miss Clara appeared in another from “L’Africaine” 
with M. Dubois, and aiso sang the grand air from “Héro 
diade,” while Miss Grace delivered the “Air de la Folie” 
from “Hamlet” and a hymn to “Eros,” by Augusta 
Holmes 

The clarity and the grace with which these sisters al 
ways carol won for them on this occasion a genuine house 
warming reception, and stamped their singing the feature 
of the evening 


@ 


Albert Mildenberg and Miss Josephine Mildenberg, of 
New York, are in Paris; also Mr. and Mrs. Alberto 
Jonas, of Detroit Detma-Heipe 


Creatore’s Itinerary. 


REATORE and his Italian Band are as popular as 
ever They draw crowded houses wherever they 
play 


Their fall itinerary is as follows 


Monday, August 1, to Sunday, August jockey Club Park, Louis 
ville, Ky 

Monday August 8 to Saturday August 2 Assembly Winona 
Lake, wd 

Sunday, August 21, evening—Light Guard Armory, Detroit, Mict 

Monday August 2, to Tuesday August » Haltnorth’s Garden 


Theatre, Cleveland, Ohio 

Wednesday, August 31, to Tuesday, September 6—Exposition, Pitts 
burg, Pa 

Monday, October 3, to Saturday, October 29--Mechanics’' Hall, Bos 


ton, Mass 


St. Louis Hears Mrs. Korn's ‘* Suite."’ 
RS. CLARA A. KORN'’S orchestral suite, “Rural 


Snapshots,” was played last week by an orchestra 
of cighty-two in the Tyrolean Alps at the St. Louis Fair 
An admirer of the composer who was present during the 
concert later took the trouble to write her a note, telling 
the effect upon the large audience The writer said the 
composition aroused prolonged applause. It was said that 
“Rural Snapshots” harmonized fincly with the surround 


ings 


MADAME DE WIENZKOWSKA. 





ME. DE WIENZKOWSKA, one of the 
_ leading pianists and tcachers now residing 
in the United States, is at Fort Erie, Qnt., 
where she has an interesting class of pupils 
for the summer months. Few artists of 
Mme. de Wienzkowska’s rank have her 
inborn gift for teaching. She truly loves her pedagogical 
work, and has accordingly made wonderful progress. This 
coming season three of Mme. de Wienzkowska’s pupils 
will be heard often in public. Among them are two young 
girls in their early teens—Ida Mampel and Victoria Bosh 
co. The artist from Mme. de Wienzkowska’s studio to 
play in public is Mrs. T. A. Parker 

Mme. de Wienzkowska’s musicales at Carnegie Hall are 
regarded as events during the regular season. The pro 
grams heard at these musicales are quite unusual One 
musician who frequents the De Wienzkowska studio pro 
nounced the musicales dignified and artistic in the best 
meaning of the word. Only the pupils who are rated as 
artists play, and as a result guests are eager to attend 
on these occasions 

In appearance Mme. de Wienzkowska resembles the 
grande dame quite as much as the artist. She has elegant 
manners, and combines with her graces the sincerity that 
s always inspiring 

It may be interesting at this time to read some facts 
im the career of this gifted woman 

Mme. de Wienzkowska was born in Warsaw, and in 
her earliest childhood gave evidence of great talent, which 
as it developed, attracted much attention and admiration 
Especially was this the case with Josef Wieniawski, who 
gave her the first lesson 

As a child she played in many concerts and for the soci 
ties of Poland and Russia. Later her parents sent her to 


Vienna to study with Professor Leschetizky, who was also 


the teacher of Paderewski and Ess px ff She became « 
great a favorite that after the first vear he was never will 
ing to accept further remunerat but for the sake of her 
talent accorded her the great benefit of instruction At 
the close of her first year of study she gave her first con 
cert under his direction and patronage at Vienna 

She has played in all the large Philharmoni and t 
chestral concerts under Richter, and appeared, among 
thers, with the Rosé Quartet, Gustave Walther, the Gert 


] h the renowned | poff at her own 


man tenor, and wit 
concert in two piano numbers 

By the advice f Leschetizky she remained in Vienna 
where she had acquired an enviable standing both prof« 


} 


sionally and socially Then began a career as teacher 


which has been one round of successes. With the children 
of both Leschetizky and Richter she made manifest such a 
talent for teaching that for seven years she taught the 
pupils that were to pass into the hands of Leschetizky 
during which time more than 400 students received the 
benefit of her instruction 

Meanwhile she engaged in many concerts, where she ap 
peared in all the large cities of Germany in conjunction 
with Mierzwinski, the renowned tenor, with whom sh« 
shared honors in the success of the tours 

Paderewski,. who is a warm friend, encouraged her, and 
on her arrival in America extended to her the heartiest in 
dorsements and letters to those most prominently con 


nected with musical matters in New York 


The Virgil Summer School. 
ENNIE QUINN, the young and talented pupil of ( 
Virgil Gordon, played an entire recital at the Virgil 
Piano School, 19 West Sixteenth street Tuesday evening 
July 26 


large for her age physically, and large for her age mu 


The performer is a school girl of fourteen year 


sically, too, as was clearly shown by her remarkable play 
ing of the program appended below. She is blessed with a 
good memory, power, facility and temperament. Her in 
terpretations were interesting throughout The musical 


audience present showed high appreciation of her talents 


In answer to an encore for the difficult “Rondo Capri 
080 f Mendelssohn he responded with a Cradle 
Song by Coverly 

The program f “ 
Mu a! Explanatior M \. M. Virg 
Prelude and Fugue Ba 

(On Teknik 

Vecchi Minuet Sgamba 
I romptu kK / 
Ss b Poet M Dow 
Restle of Spring vom 
Somrec le Vienne Li 
Poupée Valsante I tir 
Rondo Capriccios Mend sobe 

( Virgil Gordon »« play at | assical num 
ber Tuesday evening, August 0 t the hool \ugu I 
Miss Georgia W. Kelsey w play a program of Russiat 
ompositions illustrating the new scho f Russian 1 rT 
It nnection with the playing she will give an interesting 
talk about the « poset the cas a net 


Conductors Want Marie Nichols. 


ARIE NICHOLS. the violinist, has been re-engaged 

in nearly every place where she appeared last sea 
on Miss Nichols will be heard this season with the Ho 
tor Symphony Or estra and th Pitsburg Orchestra 
She will a appear at the Worcester Festival 
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European Notes. 





Leopold Godowsky is summering with his family at 
Friedrichsroda in Thuringia. 

Jean de Reszké and Edouard de Reszké recently ap- 
peared before King Edward and Queen Alexandra at 
Buckingham Palace. The two singers were invited to 
dinner and presented with valuable tokens. 

Max Trausil, a well known Leipsic music critic, died 
in Bad Wildungen recently. He was seventy-two years 
old 





A. W. Gottschalg, the organist of the Weimar Con- 
servatory, has resigned from that institution owing to old 
age and infirmity. He is seventy-seven years old. Gotts- 
chalg was an intimate friend of Liszt and an ardent Wag- 
ner champion in the early days of the Bayreuth struggle. 

The Monnaie Opera of Brussels will reopen in Sep 
tember with an elaborate production of “Meistersinger.” 

The Dresden Conservatory will begin its fall term on 
September 1, 

The novelties at the forthcoming Brussels operatic 
season will be “La Ducasse,” by Albert Dupuis; “Jean 
Michel,” “Carmoisine,” by Poise, and 


Sancho,” 


by Isaac Albinez; 
by Jaques-Dalcroze. 


Wilhelm Schmidt has been elected municipal director of 
music in the Saxon city of Zwickau, Schumann’s birth 
place 

Robert Erben, the Berlin composer, has just finished a 
new opera named “The Beggar.” 

Capt, Basil Hood is name on a libretto for Hamish 
MacCunn, entitled “The Golden Girl.” Jt is hoped that 
the work may be produced in Londen next spring. 


A curious story is being related of a prodigy violinist 
who for some years has been playing with much success 
in St. Petersburg and Moscow. He first appeared in pub- 


As time went on he 
Unfortunately for his managers the 
Government keeps an accurate account of the ages of the 
subjects of the Czar, and when the war broke out the 
prodigy, who to the end was dressed as a mere boy, had 
to join the colors as a conscript 


lic at the alleged age of eleven. 
became sixteen. 


Oscar Saenger, the well known vocal instructor, was in 
Tangier, Morocco, on July 13 

Curt Sommer, the tenor of the Berlin Opera, who as- 
sisted at the recent Cornelius festival in Weimar, was 
decorated by the Grand Duke of Baden with the Order of 
the Chevalier of the White Falcon. 

At the fourth Lithuanian Music Festival, to take place 
at Memel in the spring of 1905, the cities of Insterburg, 
Tilsit, Gumbinnen and Memel will participate. The pro- 
gram is: First day, Handel's “Israel in Egypt”; 
day, Beethoven's “Pastoral” symphony, Bruckner’s “Te 
Deum” and recitals by the soloists of the festival 


second 


A belated Cornelius celebration was held by the Leipsic 
vocal teacher Augusta Gétze and her pupils, Lydia Wege- 
ner, Lilly Mothes, Sella Schneider, Elizabeth Honigmann 
pe Gertrud Sauer. The program was made up of songs 
and duets by Cornelius and an aria from his opera, 
“Gunléd.’ 

Prof. Wilhelm Wurm, teacher of cornet a piston at the 
St. Petersburg Conservatory, died in that city recently at 
the age of seventy-cight. 

The fourth summer symphony concert at Cologne offered 
a program made up of compositions by Mendelssohn and 
Schubert. 


About 40,000 marks ($10,000) has been collected for the 
Wagner Monument in Leipsic. 


Sigrid Arnoldson has just ended a series of operatic ap 
pearances in Budapest. She made her chief successes in 
“Lakmé,” “Werther,” “Hamlet” and “Manon.” 


Ladislaus Krispin, a well known Vienna pedagogue, died 
there a fortnight ago, aged eighty-four 

Dr. Carl Reinecke has been elected an honorary member 
of the Russian linperial Musical Society. 

The new Opera at Darmstadt has been begun and will 
be finished in the fall of 1905. The architectural style of 
the building is to be Louis XVI. The auditorium will 
seat 1,600 persons 


At the Prague Opera Emmy Giesen, a mezzo soprano, 


created a mild furore zs Giuletta in “Hoffmann’s Erzah 


lungen.” The Czech papers all praise the lady's extraor 
dinary beauty and the charm of her voice Her acting is 
said to be “naive, and effective through 


rather than finish.” 


spontaneity 


The Mozart Festival at Salzburg will begin on August 
11 and end August 14 


The Gewandhaus concert at Leipsic in honor of Prof 
Carl Reinecke’s eighticth birthday offered the following 
program of the aged composer's works: C minor sym 
phony, op. 134; ‘cello concerto, op. 82 (played by Professor 
Klengel ) ; 
concerto, No. 1, F sharp minor (played by Fritz von Bose), 


five songs (sung by Hclene Staegemann); piano 


and the overture to the opera “King Manfred 


Max Rothenbiicher, a baritone, and Hertha Geipert, a 
soprano, both of Berlin, will tour next year in a series of 
solo and duet recitals 

° 

The new National Opera at Berlin has engaged Bella 
Alten and Alma Sackur for light soprano parts, Fritz Bir 
renkoven as the “tenor buffo,” and Ludwig Mantler as 
“bass buffo.” The chief baritone will be Hans Melms 


Julivs Gross, a pupil of Professor Hey, has been en 


gaged as “first lyric tenor” at the Sondershausen Opera 


“Lakmé” will be given its first Vienna performance in 
October 


Alfredo de Roberto-Alvarez’s new opera Lucio” 


the recent premiére in 


achieved only moderate success a 


Naples. 


The Vienna Conservatory awarded its annual prizes for 
composers to Peter Stojanovits (violin concerto in D 
minor), Ferdinand Rebay (“Serenade” for orchestra, | 


flat) and August Brunneti-Pisano (“Venetian’’ Symphony, 
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D major). The first prize went to Stojanovits, who has 
twice won prizes for composition at Bonn. His violin 
concerto is dedicated to the Czar of Russia, who officially 
recognized the honor by making the composer a handsome 
present m money. 

Cassel will build a new Opera. The plans will be de- 
signed by Emperor William 


At the Gartne:platz Theatre, in Munich, an unusual 
success was scored not long ago by Henri Herblay’s new 
comic opera, “The Swallow's Nest.” The libretto is by 
Maurice Ordonneau 


Debut of a Morrill Papil. 


M*: LILLIA SNELLING, a pupil of Mrs. Laura 
E. Morrill, made a successful début in oratorio a 
Asbury Park, Wednesday of last week. Miss Snelling is 


i contralto 


The local papers referred as follows to her art 

Although it was Miss Snelling’s first appearance in orator 
would have supposed it Her pleasing personality, in add 
a well trained voice, quickly ingratiated her into the hearts of tl 
audience Honors were about even for the soloists, for all were 
rewarded by continued applause Asbury Press 


It was especially a triumph for Miss Snelling, wl filled the 
tralto role most acceptably She is beautif nh person, magne 
and has a sweet contralto voice which reached every part of the big 


auditoriun The Asbury Park Journal 
Miss Snelling and Miss Edna Hudson, soprano, also a 


- 


pupil of Mrs. Morrill, gave a concert Friday evening, Jul 
30, at Allenhurst, N. J 


Lillian Myers to Marry. 


COMING marriage of interest in the musical world 
A will be that of Miss Lillian Myers, the violinist, to 
Herman Herst, Jr., of New York 
¢ at the Hotel Savoy in September, and that is to 
be the future home of the young pair. M Myers studied 
in Europe for five years with Joachim, Halir and Witels, 
of Berlin, and with Remy, at Paris. Mr. Herst is a law 


yer The former residence of the bride to be was in Port 


The ceremony is to 


take plac 


land, Ore 








G. SOMINRMBER, -3w ror, 


ANNOUNCE AN 


IMPORTANT REDUCTION IN PRICE OF 
Wagner’s Music Dramas. 





OPERAS IN VOCAL SCORE. 
Words and Music Complete (Kiindworth). 
German Text with English Translation by Frederick Jameson. 
Flexible Cleth. 


FORMER PRICE. REDUCED TO 
65.00. RHEINGOLD, $2.50. 
6.00. WALKORE, ‘ . 280 
7.50, SIEGFRIED. . . . . 2.50. 
7.50. GOTTERL AMMFERU NG, . 2.80, 
7.60. THE MASTERSINGERS, . P 2.50. 
7.50, PARSIPAL, ° : 2.50. 
In Stiff Cloth, gilt edges, $1.00 extra. 
Morocco, 3.00 
“ Pull Morocco, $50 aa 





The Above Operas in PIANO SOLO SCORE. 
Former Price, 65.00 Each. Reduced to 63.50 Each. 








ANTON HEKKING. 


> 


MONG the great ‘cellists of the day Anton 

Hekking holds a unique position. He com 
bines more great qualities than any other rep 
resentative of his mstrument. His brillant 


technic, his wonderfully true intonation, his 





beautiful, singing, soulful tone, that lends 
such charm to his cantabile playing, his broad, eclectic 
s.yle, his noble delivery and glowing temperament stamp 
him a ‘cellist among ‘cellists 

A native of Holland, Hekking studied first with his 
ither, who was an excellent musician and a personal 
friend of the great Servais. His family was very musical 
and distinguished virtuosi were frequent guests at his 
father’s house ihe boy Anton thus early came in contact 
with Wieniawski, Vieuxtemps and others whose example 
was a great stimulus t him He entered the Paris 
Conservatory, from which he was graduated with honors 
carrying off the first prize. Hekking’s first position was 
is solo ‘cellist of the Bilse Orchestra in Berlin. Cesar 
Thomson and Eugene Ysaye were also members of the 
ame orchestra at that time. Toward the end of the So's 
he came to America and toured one winter with the Men 
delssohn Quintet Club, arousing everywhere the greatest 
enthusiasm with his wonderful playing. He soon tired ol 


this organization, however, and he resigned to become 


first ‘cellist of the Boston Symphony Orchestra, which 
post he held for several years He was also for a time 
ce st of the Kneisel and Brodsky quartets 


In 1893 Hekking returned to Europe and settled in Ber 
lin, where he has resided ever since There he has grown 
and matured until he stands today in the zenith of | 
powers. Wherever he has 
ocieties of Europe he has invariably aroused great enthu 


played with the leading concert 


siasm. Three years ago he founded the Hekking Trio in 
Berlin, of which the other members are Arthur Schnabel 
pianist, and Alfred Wittenberg, violimist This organiza 
tion leaped into popular favor at a bopnd, giving as many 
as fourteen sold out concerts in one season—an unparal 
leled record for the German capital 

On his forthcoming American tour, which w be man 


aged by Henry Wolfsohn, the great artist w withou 


READY FOR DELIVERY! 


Every Artist, Teacher, Dealer Needs It! 


1904 


ELITE EDITION 


AMERICAN 
MUSICAL CLUB 
DIRECTORY 


$2.50, POSTPAID. | 
LOUIS BLUMENBERG, Publisher, 4/9 St. James Bidg., New York 





doubt, be warmly greeted by many an old friend and by 


all who love music interpreted by a master hand on that 
noble instrument, the violoncello 

Appended are some of his press notices 

Anton Hekking is one of the greatest ng ts He com 
cal facility « ee al feeling lic 


bines the greatest tex 


sings on his instrument erful beauty 


Berlin Tageblatt 


At last the moment approac d when I anticipated the greatest 
pleasure Anton Hekking playe at Andante Religioso” by Faisst 
und Fitzenhagen's Resign n which one 
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PRODUCTION. STYLE. REPERTORY. 
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Mr. HERMANN KLEIN 


gives instruction is 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. on 
LIEDER. era. 
OPERA. 
ORATORIO. 
STUDIO: 154 West 77th Street, New VYeork. 


Telephone : 8021 Riverside. 


ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 


“My Vocal Method” 
Now Ready. Price 10 cents. 








Address 306 Fitth Avenue, NEW YORK CITY. 





HOLMES COWPER, ®n 


TBwmNwOoOr* 





Fine Arts 








VAN YORX 


WR. —TENOR TT = 


Under Management of 





ARTHUR F GOODRICH, 
6 Beot (7th St, SEW YORK. 


/GeorceE SWEET 


The Renowned Beritene, 
4889 FIFTH AVENUE, Near Forty-second &.. NEW YORK 


Some of bis Puptis 


Georg Fergusson, Katherine good, Cari Duff, 
Sbanee Cuming. Meude Lilee Berri. Plorence Maul ferd 








E*irst American Tour of 2 





DA MOTTA 


The Great Portuguese Pianist 





R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, New York. 


@BWMait.w LBV YY, Travelimg Mepresexntative. 
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SAN FRANCISCO. 





Suzamar, Cray & Co.'s, t 
Saw Francisco, July 25, 1904. 
MONG ihe many who are out of town during 
these summer menths is Mrs. J. E. Birming- 
ham, whose contralto is rapidly becoming 
recognized as one of the foremost in America. 
Mrs. Birmingham is taking her relaxation in 
the East. Her voice, it will be remembered, 
was warmly indorsed by Schumann-Heink, who, recog- 
nizing the dramatic temperament that accompanied so 
splendid an organ, encouraged Mrs. Birmingham to make 
Wagner her special study and prepare herself for a career 
in Wagnerian roles, for which she esteemed her especially 
fitted. Mrs. Birmingham comes of an exceedingly musical 
family, her mother's maiden name, Chanson, being most 
prophetic of future musical development in her daughter. 


es € 


Miss Mary Cordelia Barrett, who has had large piano 
classes in both San Francisco and Sacramento, gave a re- 
cital of her pupils at the capital recently, pupils of both 
classes taking part. Much talent was remarked in the 
presenting of a fine program and Miss Barrett's success 
as a teacher of ability was well demonstrated in the result 
of a season's arduous and painstaking work. Miss Bar- 
rett is a pupil of the celebrated Barth, who has warmly 
testified to her ability to teach his system. Following is 
the program rendered: 


ce € 





Quartet, Song of the Toreador from Carmen..........-ccceeeee: Bizet 
Elsie Barrett, Janet E. Ross, Fannie J. Storror, Laura Siller. 
Duet, Tete Watei Boies cs cccscccccccccccccvccccevccesecs Woh! fahrt 
Laura E. Tade, Lioyd Varney. 

SOPERRID cecccoscsrescccccncestessseenessevseccccecosseceesce Moszkowski 
“Ruth Sharmen. 

LE peeote. Wie, . ..*. a citsdchateseccceessecbe code ceneens Goldbeck 
Melvin D. Boyd. 

Duo, Scherzo (Mitzi-Katzchen) .. Behr 
Ruth Sherman, Lauretta Boyd 
The Butterfly 6baue aces .. Lavallee 
Lioyd Raymond Varney. 

Rarehne GeGteegtece sss sccccgucaccesecsccesesccoece Sinding 


Ruby E. Siller. 


Caprice No, 3 . Stavenhagen 


Anita R. Barrett. 
Ouartet, MR SE oy eee ere Alflédy 
Miss Amy Jackson, Miss Veda re Hatfield, Miss Gesine A, 


Schaden, Miss Ethel Barton. 


Hungarian 


PRONG 1h. cdecs cos dakedodibee cbdeedatabee detec <cdhitia Sinding 
Elsie May Siller. 
A Shepherd's Tale ; ‘ : Nevin 
Miss Ethel M. Miller 
Duo, Menuetto, op. 7 , : nates . Greig 
Miss Winte B. Perkins, Miss Amy E. Jackson. 
Vere Fert te ee ine 0-0 echo babs cc chee cncdeetheccccbboeces Nevin 


Miss Lucille G. Radcliffe. 


Fourth Mazourka 


Miss Nina Brooks. 





VmbprOvieetied 22... .ccccccccccccsccdecescccceserscees 
Miss Emma Neumann. 

Quartet, Invitation 4 la Valse...........66.0cccccecceeeeenewenee Weber 
Mrs. Carl L. Knight, Miss Emma Seemann, Miss Veda 
L. Hatfield, Mrs. E. J. Carlow. 

Tha Lathhy .cisic - shbbbecteey seme ctu odkee .Glinka- Balakirew 
Vivian V. Grant. 

Hark, Hark, the Lark..... ; Schubert-Liszt 


Miss Susy N. ‘Walters. 


Duo, Romance from Concerto, op. 1... ...-0--ce-eeeeereeeenee Chopin 
Mrs. G. H. Varney, Miss Edith Gowan. 
BUD Gb Te Tis cccvcccndoccccdécegsvcesrecscceccccscooynecevess Raff 
Seneee os Platt. 
Fifth Barcarolle........ shesauped .. Rubinstdin 
Miss Eva Fr Montfort. 


Landliche Hochzeit (serenade).............-.++. P .Goldmark 


Miss Flora Strauch, Miss Jessie M. Carlow. 


Miss Edith Gowan, 


Duo, 


Fantasie, Chopin 


Etude, op. 25, NO. J. .ccccccccctecceccectcsenees Chopin 
Miss Mabel 8. Siller. 

Rhapsodie Hongroise, No. 12..... Liszt 
Miss Lillie M “ Shermen, 

Concerto, op. 16, Allegro molto moderato Grieg 

Miss Miley M. Pope, accompanied by Miss Strauch 
Caprice Espagnol, op. 37........ .. Moszkowski 
Mrs, G., i. ‘een, 
Quartet, Der Fliegende Hollander. Wagner 


Miss Pope, Miss Gowan, Miss Siller, Miss Montfort. 


Of the junior pupils in Miss Barrett's class Ruth Sher 
man is but ten years of age and wonderfully artistic in her 
interpretation; Lauretta Boyd, ten years, well ad- 
vanced, and little Lloyd Varney, but nine, possessing a 
wonderful technic for his years. Some of these Miss Bar- 
rett fully expects will be heard from in future years as 
of more than ordinary excellence and attain- 

Mrs. A. Wepmore Jones 


also 


musicians 
ments. 








St. Petersburg is to have German Wagner performances 
next winter. The impresario is the manager of the Bres- 
lau Opera. 








Old or New Hymn Tunes? 
(From the New York Herald.) 
To the Editor of the Herald: 

ERE is a letter that was written to the 
Presbyterian church in Baltimore 
“You say you 
For God's sake 
depend on new 


pastor of a 


book 
don't 
the 


are going to change your hymn 
stick to the old hymns, or, 
that 


and gallop of street piano tunes 


at least, 
because of 


It takes 


world now 


ones are popular 


jingle a poet 
to write a hymn, 
None that is known, 

“The publication of kymns nowadays is a money making 
week 


and there is no poet in the 
anyhow 
would be new hymn books every 


business. There 


if the people were fools enough to buy them. Of course 
the hymns for they written by peo 
ple who are not poets and who have not even the knowl 
It takes genius and 


are of no account, are 
edge of languages that all poets need 
accident to make a good tune, as well 
The music of the new hymns is very and the 
famous, the did. It 
not written by poets and musicians 


As as a good song 


poor tunes 


do not became as old tunes is no 


, for they are 
“In music journals we see advertisements of people who 


wonder 
say they will ‘write hymns to order.” They might as well 
pretend to call down the Holy Ghost from heaven at $5 
A few years ago the Northern Presbyterian 
Church got out a new hymn book. Nearly 
‘the Rev. Drs. So and So,’ 
ers that nobody ever heard of before. They did not know 


or $10 a visit 
all the hymns 
were written by a lot of preach 


what they were doing 


“All hymns are copyrighted now. The authors get an 
income from them, as if they were patent medicines or 
machines. When ‘Sweet By and By’ came out the owners 
of the copyright charged $50 for the use of the tune in 
any hymn book except their own. What an awiul thing 
it is that anybody should try to make money out of songs 


that are supposed to be written to save men from hell!” 
W. W. Srickiey 


BALTIMORE. Md.. YJ 25, 





BERKELEY LYCEUM THEATRE 


FORMERLY MRS. OSBORN’S PLAYHOUSE, 
FPorty-fourth Street and Fifth Avenue. 


A first class modern theatre fitted with scenery, furniture, properties and the most modern electrical appliances 


The acoustics are perfect. 


The most select place for recitals, 


musicales, etc., in the city 


I will rent the theatre Mornings, Afternoons or Evenings at reasonable figure and give complete management if desired 


R. 


E. JOHNSTON, 


St. James Building, Broadway and Twenty-sixth Street, 
EMILE LEVY, Traveling Representative. 


NOT E— Artists wishing to give recitals to PAID audiences should arrange for the Berkeley Lyceum. 
D. 


The seating 


capacity is only 520, With proper advertising and work every seat can be SOL. 








MARIETTA BAGBY 





CONTRALTO. 


Management AMERICAN ARTISTS’ BUREAU, 
8 No. 2394 Seventh Avenue, NEW YORK, 





CONCERT DIRECTION 


Gustave Thalberg 


Hote! Kung Carl, STOCKHOLM, SWEDEN. 


Theodore Habelmann’s Operatic School 


157 West Forty-ninth Street. New York 


On account of Mr. Habelmann’s stay in Europe procuring 
operatic engagements for some of his pupils, the Schoo! will be 
CLOSED during July and August. 

Applications received at this office or at the above address. 





SCHOOL REOPENS SEPTEMBER 6, 1904. 





ASHTON’S ROYAL AGENCY 


88 Old Bond St., LONDON, w. 


CONCERT, 





Mis Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 

Prince and Princess of Wales. 
THBATRICAL, VARIBTY. 

Artists introduced, Tours and Concerts arranged and managed. 

The Royal Agent for Drawing Room Entertainments. 


BY APPOINTMENT TO 


CONCERT DIRECTION AD. HENN, 
6 Boulevard du ThéAtre, GENEVA (Switzerland). 
Cable Address: HENN, GENEVA. 


Tours and Concerts arranged. G 1 
PaLlERO DALCHORE CL eneral representative of Mme. 


ILDE KLEEBERG. MM. HENRI 
MARTEAU, A. de GREEF, FLORIZEL von REUTER, etc. 
ja elt parts of the world. 


REPREsE*TATIVE FOR SWITZERLAND OF THE 
New YORK MUSICAL COUNIEH. 


AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M. Lehmann, 
Schroeder - Hanfstaeng! and Stock- 
hausen. 
Concerts, Oratorios, Recitals. 
——————————— 


Address: 4425 West Pine Boulevard, 
St. Louis, Mo. 

















FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCI S. 


Anply to ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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STARTING A MUSICAL CAREER. 


ecnieeiiitiniiimeniee 
(From the New York Sun.) 

EARLY every steamer brings to this city return- 
ing musical pilgrims who have been in Europe 
cultivating what they call! their talents. Some 
of them return after a test before the public of 
their real accomplishments; others are intend 





ing to make the first appearance before their 
own countrymen 

All this small army of piano players, fiddlers and singers 
return flushed with hope and certain of success. They have 
been told by their teachers and by their friends how great 
their talent was. They have in some cases been told the 
same thing by indulgent critics 

Take one of these typical cases from its first step to its 
last. Mary Jones has shown an aptitude for the piano 
She has played for the local teacher in her Illinois home 
and kept up regularly her lessons with that lady, who once 
had dreamed of being a virtuoso herself. She even had the 
opportunity to play before Herr Poundhard, when he came 
to give a concert in the little town under the auspices of 
the Harmonica Women's Club, and he said on his word of 
honor that she was the most talented girl he had ever 
heard. He said that she must go abroad and study. But 
it was later decided by her teacher that New York would 
be the best place for her to begin. She might try Germany 
later, but she was going first to New York 

The Joneses, like many families into which musical 
geniuses are born, had no more money than they needed 
But it was possible for Mary to get to New York for 
those lessons. Then the women’s club gave a benefit con 
cert for her and the family at home decided to save and 
get along as well as it could 

So the first stage of her progress to Parnassus is the 
trip to New York with her teacher 
distinguished instructor, who finds no evidences of un 


She plays for the 


common talent, but takes her on for $10 an hour, Mary 
finishes her second year, and then Europe yawns for her 

The professor under whom she has worked for two 
years might with honesty have said to her, “My dear 
Miss Jones, I do not think that there is the slightest good 
n your going abroad to spend your own time and the 


money of your family and friends. You do not possess 


such an exceptional talent that it cannot be cultivated here 
in the United States.” 

But the worthy professor says none of these things 
There was, however, a time when he used to preach them 
to his pupils; but they never thought that any other mo 
tive than envy or avarice animated him, and now he says 
nothing 

So Mary goes abroad with a letter to a Berlin instructor 
of reputation. In Germany she lives in inexpensive lodg 
ings and pegs away. No pupil ever studied and practiced 
with greater diligenc« She goes for a while to Vienna 
and takes a six months’ course there with another celeb 
rity and then she goes back to Berlin to make her first 


public appearance. It is not easy 


get 
The speed with which they accomplish 


There are hundreds of girls in Berlin who wish t 
before the public 
it depends usually on the amount of money they can spend 
Buying a concert varies in price. If the aspirant will com 
bine with several others or is considered good enough to 
assist at the concert of some artist of importance it may 
be accomp.ished less expensively. In the latter case she 
will not have to pay anything at all. In the case of the 
combination concert she will not have to contribute very 
much 

Mary is not good enough to be invited to assist an artist 
Nor has she money enough to buy herself a concert. Be 
sides, her teacher does not recommend it. He knows how 
easy it is to get a certain number of flattering press no 
tices from German newspapers, but he hesitates to attempt 
even that in Mary’s case, for she has not much money 
And she can be content with the notices she received at 
the pupils’ concert 

In the meantime the friends and family to which Mary 
is returning await a genius, She decides that she will go 
home far the summer, and then go to New York for her 
début in the fall 
success. Then she settles down to a summer of practice 


She plays for the women’s club with 


She writes to some of the musical agents, but to her sur 
prise those who do answer do not seem to know who she 
is. All they seem to want to know its how much she will 
give up for a debut. She decides to wait until the fall 
and then with her teacher go to New York and tackle the 
agents in person 

But at short range they appear no more interested in 


securing Mary's services. After awhile she gives up all 


is 








dea of receiving compensation for her services, and is quite 
willing to play for nothing, provided only that she can get 
an opportunity. Slowly a knowledge of the business comes 
to her; she learns that most of the young pianists make 
heir bows under the auspices of some piano firm who 
guarantee to pay their expenses, or have money themselves 
or friends willing to advance it for them 

It gradually became clear to her that the only way to get 
s concert was for her to pay for it. One agent guaranteed 
to do t for a certain sum; it was very much more than she 
thought the family at home could afford Another wanted 
an extra $100; so she took the cheaper onc 

The hall was engaged, announcements were sent to th 
press; she had the satisfaction of seeing her name on the 
billboards in front of the hall. Nobody bought any tickets 
and the audience was made up chiefly from the pupils of 
her old protessor 

It happened that on the evening sect for the concert 


new work was sung at the opera house and an orchestral 
concert uptown presented an important new ymphony 
Between these two great attractions what was to happen to 


a young girl pianist who had never been heard before 

As it was, one of the writers on music went for a few mo 
ments to the concert and reported his impressions to the 
rest of his colleagues. Those who had time wrote a para 
graph to the effect that she was neither very good nor dif 
ferent in any particular from the young girls who are heard 


every year under just the same circumstances 


This was disappointing; and there were a great many 
disagreeable things said by Mary and her friends about 
the hearticss critics There was 1 more desire, appat 
ently, upon the agent part, to engage her, then there 
had been before 

After a delay of several weel became clear to Mary 
that the New York citadel was unassailabl She then 
turned to Chicag where her experiences were little more 
profitable For a year she played at a tew concerts belors 
women’s clubs at a rate that scarcely paid her traveling 
expense I he ScK nd year ‘ eT these concert grew 

wer m numbe 

The he ne of incident was highly practical ! 
“ y re ed 1 save whal wa p ble the wrech 

year mnd dolla She s teaching nu now i 7 
git college in the Southwest, making a living at it, and 
managing to pay me ¢ the old debt 








Season 1904-5 


MAUD POWELL 


Management HENRY WOLFSOHN { 


Summer Address: MT. VERNON. N. Y., or 








WILLIAM KNABE 





ANNOUNCE THE FAREWELL TCUR OF 


GENE D’ALBERT 


& CO. 





GIMITwwD TO THEINRTY-FrIVTD CONcIBNTsS. 
For particulars address B. ULRICH, The Lyric, Baltimore, Md., or R. E. JOHNSTON, St. James Ballding, 26th Street and Broadway, New York. 


EMILE LEVY, Traveling Representative 





CONCERT TOUR 
1904-5 


ADDRESS ALL BUSINESS LETTERS TO 


LOUDON G. CHARLTON, 


Manager, Carnegie Hall, New York. 





> BISPHAM 


ID USES THE STEINWAY PIANO. 








ANTS HEKKING 


Oe THE GREAT ’CELLIST. 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Managemcat of HENRY WOLFSOHN, 131 East 17th Street, New York. 
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Musical People. 





Bangor, Me. —Pupils of Miss Lora Whitmore gave an 
interesting piano recital July 2. 

Newport, R 1 —Miss Virginia Lucy, a pianist from the 
South, is having success here in private musicales. 

Vermillion, S Dak —Miss Winifred Forbes is a suc- 
cessful teacher of the violin at the college of music con- 
nected with the University of South Dakota. 

Dubuque, la.--William D. Saunders, the new organist 
and choirmaster of St. John’s Protestant Episcopal 
Church, was formerly organist of St. Thomas’ Church at 
Thomasville, Ga. 

Brockton, Mass.—Mrs. V. R. Donovan presented the 
following pupils at the closing piano recital the last week 
in June: Hattie and Anna Sullivan, Francis Lee, Lulu 
Condon, Ella Crimmins, Susie Conley, George Russell, 
Alice Therrien, Leon Kingman, Marie McCormack, 
Esther Barnes, Nellie Tormey, Harry Gegan, Miss 
Coughlin, Alice Sullivan, Florence Hobart, Howard 
fownsend, Edith and Mabel Kingman, Helen McIntyre 
and Irene Sullivan 

Emporia, Kan.—Miss Shipley Watson has a promis- 
ing class in piano technic. 

Knoxville, lil.—Robert D. Parmenter has accepted the 
former position of violin teacher in the Texas Christian 
University, Waco, Tex., for the coming year. 

Augusta, Ga.—Thursday evening, June 30, the Southern 
School of Music gave a vocal recital, the singers being 
Mrs. Florence Hunter, Miss A. G. Harrington, Miss 
Annie L. Gates, Miss Elizabeth Yarborough, Miss Madge 
Dorr, Miss Margaret Battle, Miss Helen Battle and the 
Messrs. Ford, Wallace and Kimbrough. 

Schenectady, N. Y.—Miss Mabel N. Rulison gave a pu- 
pils’ recital at the Emmanuel Baptist Church Friday even- 
ing, July 1. Piano numbers were played by Miss Lillian 
Morgan, Miss Elizabeth Howard, Miss Lillian Duck, Miss 
Elizabeth Staver and little Maybelle Vaughn. 

Fond du Lac, Wis.—-Miss Emma Wolff, a pian‘st of 
this city, gave her forty-ninth pupils’ recital on the after- 
noon of July 2. 

Louisviiie, Ky.—Kar| Schmidt, a resident of Louis- 
ville, wrote the music for the cantata “Judith,” recently 
sung in this city. Dr. H. G, Enelow arranged tne text. 

Madison, Wis. —Miss Maud Fowler, a piano teacher in 
the University School of Music in this city, presented 
some talented pupils at the annual commencement in Li- 
brary Hall. 

Dallas, Tex. —Mrs. William E. White, long established 
as a piano teacher in Dallas, gave her forty-second pupils’ 
recital at her residence, 316 South Harwood street, July 2 

Lansing, Mich.—The cighteenth annual meeting of 
the Michigan Music Teachers’ Association was held June 
21, 22 and 23. Officers of the association, 1904: Edwin 


MARIE. NICHD 


The Eminent American Violinist. 











ISS NICHOLS is one of the most satisfactory artists 

lever managed. It is impossible for me to recom- 

mend her too highly, She is engaged for the Worcester 

Festival. She has four concerts with the Boston Symphony 

Orchestra; two with the Pittsburg Orchestra When 

Ysaye gives his Quartette Concerts at New York and 
Boston she will play second violin. 


R. E. JOHNSTON, Manager. 


EMILE LEVY, Traveling Representative. 


Also for YSAYEB, D'ALBERT, BLLA RUSSELL, 
DA MOTTA. 


Joseph Baetastein Regneas 


BASSO, 
STADT THEATER, NURNBERG, GERMANY. 
In America May and June, 1905, 


PARTICULARS 
To STADT THEATER, NURNBERG. 
Or WM, FISHER, 51 East 64th Street, New York, N. Y. 











Barnes, president, Battle Creek; Charlotte H. Greatrix 
secretary, 220 Woodward avenue, Detroit; Francis L. 
York, treasurer, Detroit; executive committee, Chas. 
Joslyn, chairman, Lansing; Mrs. Kate Marvin Kedzie, 
Lansing; Mrs, Don R. Southworth, Lansing; Stuart F. 
Ganung, Lansing; Howard Bennett, Lansing; DeWitt H. 
Hunt, St. Johns; program committee, Mrs. Ida Fletcher 
Norton, chairman, 240 Woodward avenue, Detroit; Mrs. 
Elizabeth Bintliff, Olivet; Earle G. Killeen, Ann Arbor; 
auditing committee, L. E. Clarke, Detroit; Marshali 
Pease, Detroit. 

Grand Rapids, Mich. —Miss Katherine Conlon has re- 
turned to her home here bearing a diploma from the vio- 
lin department of the Chicago College of Music. 

Potsdam, N. Y.—Mrs. E. E. Hathorne gave a number 
of attractive pupils’ recitals during the season at her home 
on Elm street, 

Denver, Col. —Gwilym Thomas, musical director of the 
Denver Choral Society, is in St. Louis attending the 
Exposition. 

Detroit, Mich. —At the annual concert by Samuel Rich- 
ards Gaines in Harmonie Hall his vocal class sang Elgar’s 
cantata “The Black Knight.” The cantata followed a 
miscellaneous program. About sixty pupils assisted at 
this concert. 


The Austrian Society of German Conductors (founded 
in 1898) was recently dissolved, owing to lack of interest 
on the part of the members. Gustav Mahler, of the Vienna 
Ope ra, was the president of the os. 





Estelle Liebling’s Season. 


STELLE LIEBLING has just signed for her eighth 
consecutive tour with Sousa and his band. Prior to 
joining the popular organization Miss Liebling will fill her 
third annual engagement at the Pittsburg Exposition. The 
Sousa tour is to begin on September 17 and will continue 
until December, embracing all the principal cities of the 
South and West and extending to the Pacific Coast and all 
the California winter resorts. After December Estelle 
Liebling will fulfill recital and orchestral engagements, un 
der the direction of Henry Wolfsohn 





Gwilym Miles Going Abroad. 


WILYM MILES sails for Europe Saturday, August 

6, on the steamer Minnehaha. Mr. Miles expects to 

be gone at least a year, and will spend most of his time 

in Berlin, where he intends to study the German language 
and German lieder 


The four part symphonic legend by Charles Tourneniere, 
“Le Chant de la Siréne,” which was recently honored with 
a prize by the city of Paris, will be performed there in 
November by the chorus and orchestra of the Conserva 
torre. 


The Vienna Opera has just added to its repertory Du 
pen’s “La Cabrera,” D’Albert's Abriese,” Delibes’ 
“Lakmé” and Blech’s “Das War Ich.” 


mm De SOUZA COUTINHO 


ROVAL OPERA AND COURT SINGER. 
Prot. of Slogiag at the Royal Academy of Music in LISBON. 


BARITONE 


Commandeur du Christ de Portugal et Chevalier de divers ordres étrangers 


Under the exclusive KIECHLE BROTHERS, 


Manegement of 


32 Union Square (Reliance Building), 


NEW YORK. 








ADELE AUS DER OHE 
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Management: HENRY WOLPSOHN. 
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January and February, 1905. 


Sole Direction N. VERT, 
9 EAST 17th STREET, NEW YORK. 





Washington Symphony Orchestra. 


REGINALD 


De KOVEN. 


Southern Four. 


SYDNEY LLOYD WRIGHTSON, Washington College of Music, 1218 F poms 
KATIE V. WILSON, 1329 Tenth Street, Washington, D. C., _ { Menagere. 
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PERCY HEMU 


BARITONE St. Patrick's Cathedral and New England Festivals. 





Mme. BIKDICE BLY 


PIANIST. 
or 5328 Washington Avense, CHICAGO, 
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Musical Briefs. 


P. T. Mommers, a young American tenor, who has 
been studying for four years in Berlin, arrived in New 
York this week, and will devote himself to concert work 


this country 
violinist, pupil of 
on the 
August 6, 


Herites, a Bohemian 


arrived 


Marie young 
Sevcik, last 
She will play at the World's Fair, 


Deutschland 


“Bohe- 


here Thursday 
on 
mian Day.” 


Robe rt 
Berlin 


Eckhardt, who has been studying singing in 


for some years, arrived here last week, and after 


a short visit to his native city, Columbus, Ohio, will prob 


ably settle in New York as a teacher and concert tenor 
Mr. Eckhardt is the possesor of a particularly well trained 
and sympathetic voice, and has musical knowledge and 
experience of an invaluable kind. He is also the author 
of several musico-pedagogical works, some already pub 
lished and others in print. As told Mr. Eckhardt should 


be 
of this city 


a welcome and successful addition to the vocal circles 


Max Mossel, the distinguished Dutch violinist, 
visit to this country. Mr 
and will visit the World's Fair 
pcarances 


he 


is ona 
Mossel comes for pleasure only, 
He has an offer for ap 
but 


will remain for them next season 


here and in Canada, has not yet decided 


whether 


M me 
rhomason Piano School 


Poland, Me 


Berta Grosse-Thomason, principal of the Grosse 


Brooklyn, is spending her vaca 


tion at 


Miss Katherine 
tour begins in 


Ruth 


California in September, 


Western 
has already 


concert 
taken 


Heyman, whose 


an eight weeks’ which she suffice for 


the She 


vacation says must 


year is preparing an extensive repertory com- 


prising many of the standard compositions that are favor 


ites and some new and modern works by French and Rus 


Dunning System 


oF 


Tmproved Plusic Study tor Beginners 


The musical education of the child has never absorbed the 
attention of the people a6 at the posseat time 

The DUNNING SYSTEM is founded on the truest paycho- 
logical and musica! principles upon which a musical education 
can be built 

For desc~iptive booklet and folder containing letters of 
ipdorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning 
225 Higbland Ave., Buffalo, R. Pp. 


Excellent p sitior s awaiting teachers of this system 
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Confer with R. E. JOHNSTON, St. James Building, NEW YORK, Manager. 


EMILE LEVY, Traveling Representative 
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Miss Heyman will return to the East soon 


after the 1st of January to fill important engagements here 


Sian writers 


Mrs. Laura E. Morrill, the vocal teacher of New York 
and Boston, has several pupils with her at Shelter island 
Heights. Mrs like 
clever people she is combining work with recreation 


Morrill has a cottage, and some other 


William Bunch, the pianist, has accepted an engagement 


as teacher of the piano in the Central Conservatory of 
Music at Indianapolis jor 1904-5. Edwin Taylor is director 
of the school 

The summer engagement of Duss and his orchestra 
closed at Madison Square Garden last Sunday evening 
with the reintroduction to a New York audience of a 


singer who has not been heard in this city for many years 





Tue Music Critic in SUMMER 
namely, Homer Moore, the baritone Mr. Moore sang 
with the orchestra “The Two Grenadiers,” by Schumann 
and in response to enthusiastic applause gave the famous 
“Cantique de Noél,” by Adam This number brought 
forth an ovation that compelled Mr. Moore to sing again, 
and this time he chose “Hosanna,” by Granier Mr 
Moore will be heard next season in concert and recitals 
and will hereafter make New York his home 





Americans at Salzburg. 


MERICANS are beginning to arrive at Salzburg for 
A the forthcoming Mozart festival At the Hotel 
Europe are Mr. and Mrs. F. Hill, G. Godray and family, 
Mrs. Vilmont S. Kaskell and Mrs. Murdock, all of Bos 
ton; Max Oppenheimer, of New York; A. Robinson, Mr 
and Mrs. David Asch, Miss Ellen Kermedy and E. Dor 
ring, Mr. Planter and family, and Professor Noll, of Chi 
cago 


The Leipsic Philharmonic Orchestra will perform Strauss’ 
“Sinfonia also Mahler's 
“Third” 


Domestica” next season, and 


symphony 


ELLs RUSSELL 
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®bituary. 


Frank L. Moir. 


HE death, after a long and painful illness, is just an 
nounced from London of the popular composer 
Frank L. Moir. Although a prolific contributor to the 
world of song, he will be chiefly remembered for his popu 
lar successes, “Only Once More” and “Down the Valk 
He was in his fifty-third year; and was born at Market 
Harborough. While a student of painting at South Ken 








sington he devoted much of his time to music, and won a 
scholarship at the National Traming School in 1876 
Among the more ambitious of his compositions are in 
cluded a comic opera, “The Royal Watchman,” a number 
of church services and madrigals, and miscellaneous instru 
mental pieces, but it was as a popular song writer that he 
was generally known 
M. Lajeanesse. 

M. Lajeunesse, father of Madame Alban, died Cham 
bly, Quebec Monday 

The Weimar Opera has accepted Sommer’s “Rubezahl” 
for production next season 

BEASON 1904-5. 


RF. E. JOHNSTON, 
SOLE aod Exclusive Manager for America, 
St. James Building, NEW YORK CITY. 


BMILE LEVY, Traveling Representative. 


management that has authority to negotiate Yeaye 
America and Australie 


This is the only 
engagements in 





YSAYE’S COMPLETE TOUR TO DATE 
November 18 Philadelphia December a9—Des Moines 
November t9— Philadelphia January 4-~ Cincinnati 
November 21—Indianapolis January t2— Nashville 
November 22—Cleveland January 19 Memphis 
November 2j— Pittsburg anuary 1¢@—New Orleans 
November ag—Toront anuary 1s— Mobile 
November 26—Cincinnati January 16— Baltimore 
November 2—Louisville anuary 18 —~ Providence 
November a9—Grand Rapids January 1o~New York 
December 2—Boston January 2p~Entire week with 
December  3—Boston Walter Damrosch and New 
December 5—Philadelphia York Symphony Orchestra in 
December 6—Raltimore New England Springfield 
December 7>—Washington Worcester, New Haven, Port 
December §&—New York land, Boston, Ax 
December @—Brooklyn January 3:—Montrea 
December 12—Albany February 2—Brockly 
December tg-—-New York March ro~ Washington 
December 15— Boston March 11~- Baltimore 
December 16—Hartford March is~Wilmington, N. ¢ 
December 17—Boston May 1s—San Francisco 
December 18—New York May 17-—San Francisco 
December 2o—St. Paul May 19—San Francisc 
December 2:— Minneapolis May 22—Los Angeles 
December a2— Madison May 23—Los Angeles 
** VYBAVE" is pronounced as if it were spelled *@-2t-@."" 
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(BROADWAY AND 26TH STREET.) 





Mme. 
BERTHA. 


HARMO 


Prime Domnma with 


MR. WALIER DAM ROSCH, 


DRAMATIC 
— 


tour 
of Madame Harmon 


St 








Piiteburg Dispatch 
Toronto Globe— 


Mi: waukee Fentine! 


Spring oa 1904, dress HENRY WOLPSONN, 131 East 170b Stet, a 1285 Carel al, New Yuk City 


As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
as “Kundry” in 89 “ Parsifal” Concerts the following papers said 


* Heid audience epellbound.” 
Interpeted witt greet dramatic fervor 
Louls Westliche Post teetec a protound senea‘ion 
“ Won individual disti ctice 





CALIFORNIA ADVERTISEMENTS. 








Yon Meyerinck School of Music 


841 Fulton Street, Sen Frencisco. 
Under Direction of MIME. ANNA YOR MEYERINCE 


the advan- 


Francisco, Cal. 





Mas. A. WEDMORE JONES, 


corner Kearny and Sutter Streets, San 





SKILL OF SINGING 


CARL SAWVELL, 


\LOUIS H. EATON, 


Concert Organist and Director. 


Organist and Musical Director Trinity Episcopal 


Church 
VOICE CULTURE, Revesveme, Rte. 
RESIDENCE anv STUD 





Representative . ; onductor. 
Pacific Coast Tone Placing Choral Com 
. 1418 Post Street, 
Tus Musicat Covzma. San Francisco, Cal. 
Care Sherman, Clay & Co. southwest 
THE VOICE Art of Ginging 





Percy A. R. Dow 
ead ~-—] ~ <y ++ 5 — -Se 


16476 Bresdwey SAN vRANCtsCo, OAL. 


H. J. STEWART, 
TEACHER OF SINGING. 
Pignoforte, Orgs Harmony 5 a 
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Ee HE New York Herald tells of a patient confined in the Belle- 

vue pavilion for the insane who thinks he is a better com- 
poser than Verdi. There are more of that kind, but they roam 
free. 


N November 30 the famous Bologna music school, Liceo 
Musicale, will celebrate the 100th anniversary of its exist- 
ence. On that occasion the Bologna Theatre is to erect in its 
foyer a memorial bust of Richard Wagner. Where is the con- 
nection? 
Se 


La novelties at the Leipsic Opera last season were D’ Albert's 

“Tiefland,” Leo Blech’s “Alpenkénig und Menschenfeind” 
and Kaiser’s “Verschleiert.” The novelties last season at the 
Metropolitan Opera House were a new chandelier and a fresh set 
of stucco decorations on the boxes. 


SS SN 


ONDON Musical News is complaining because concert 
givers charge half a guinea for a seat and sixpence for a 
program. We agree that in many cases these charges are ex- 
cessive, and should be sixpence for a seat and half a guinea for 
a program. The program often contains some very good names 


—_ = 


—_* Austrian” writes to THe Musica Courter to say that 

“the first performance in Austria of Puccini’s “Tosca’’ 
did not take piace recently at Graz, as mentioned in these col- 
umns, “but occurred in Lemberg, March, 1903, under the direc- 
tion of the Vienna conductor Speltrino.” The correction is 
herewith cheerfully made. 


T HE Coburg Opera produced thirty operas and three oper- 

ettas on seventy-seven evenings during the winter of 
1903-04. The Schwerin Opera was able to boast of forty oper- 
atic productions on eighty-seven evenings. Strassburg had fifty- 
one works on 129 evenings. Wheeling, W. Va.; Kansas City, 
Mo., and Dallas, Tex., are yet to be heard from. 


etiengeelligemene 


ENRY WOLFSOHN arrived from Europe last Thursday 

on the Deutschland. The busy manager brought over a 
portfolio full of contracts, including arrangements for American 
appearances next season in concert of Josef Hofmann, Fritz 
Kreisler, Anton Hekking, Mme. Kirkby Lunn and Madame de 
Montjau. Of course, in addition to the foregoing, Mr. Wolfsohn 


will also handle his usual large quota of American artists. 


—=——— 


HE principal European singers engaged for the English 
production of “Parsifal” have been sent to Bayreuth by 
Manager Savage to attend the six performances of the opera. 
The lucky ones are Alois Pennarini, who will be the Parsifal, and 
Christian de Voss, who is to alternate with Pennarini in the role; 
Mme. Hanna Mara, who will divide the role of Kundry with 
Mme. Kirkby Lunn; Johannes Bischoff, the Amfortas, and Put- 
nam Griswold, Gurnemanz. Madame Lunn will go to Bay- 
reuth for the sixth performance of “Parsifal.” 


eee 


T HE Bayreuth festival continues to arouse the unlimited en- 

thusiasm of every musician, critic and connoisseur in the 
little Bavarian city. The present “Ring” cycle is a revelation to 
the visiting Americans in Bayreuth of how much more can be 
accomplished in art by real knowledge, high ideals and genuine 
love of music than by a mere expenditure of large round dollars, 
fearless effrontery and brazen business methods. There is only 
one place in the world where the Wagner works are given in the 
true Wagnerian manner and spirit, and that place is Bayreuth. 
Next comes Munich, then Vienna, then Berlin, then Dresden, 
then Leipsic, then Stuttgart. The rest of the list contains sev- 
eral dozen more names before we find those of Paris, London 
and New York. It should not be forgotten that the more noisy 
the exploitation of “stars” in a Wagrier opera,the more flagrant 
the violation of the correct Wagner traditions. 
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% Ghe Editor in France. 


Most Dore, France, July tw, 1905 

LTHOUGH I am in Central-Southern France a considera 
ble quantity of news has drifted toward me, and I suppose 

it will be of some passing interest to make record of it. Some 
of it has passed through the sieve of the daily newspapers, and 
some of it has not yet been printed, and never would be but for 
Tue Musica. Courter—and here some of the usefulness of this 
publication receives its appreciation—for the musical news of the 
daily press belongs to all who read the daily press, and it is gen 
erally understood that all read it, while those who also read Tur 
Musicat Courier also secure that additional musical news 
which this paper publishes, and the millions who do not read it 
never will, can or should know what is contemporaneously super 
vening. It is a question, debatable and argumentative, whether 
it is advisable to read too much in the press, to impress one’s 
mind too profoundly with the pressure of the daily or weekly 
news, but whether or no, specialism insists upon the details 
appertaining to itself, and hence specialism autocratically de 
mands special attention to its specially avowed purpose. As far 
as we of THe Musica Courier are concerned, we no longer 
feel any pity for those in the specialty of music who neglect to 
read this paper; we are now indifferent to them after nearly a 
quarter of a century of 


preaching; we are not in 





terested in them, particularly 
as there are so few. If they do 
not know what the musical 
world is doing it is their affair 
only and the affair of those 
who do know, for those who 
do know will always excel 
ee €& 
Of course, | 
that Berlin and New York 
know that Xaver Schar- 
wenka is the new Berlin mu- 


suppose 


sical correspondent of the 
New York German Staats- 
zeitung, succeeding Dr. Poi- 
lack, who as a wealthy man Tue Capuctn Rock, 4,600 Feer 
filled the post only as a mat Wau 
ter con amore. The Staats- 
zeitung was compelled to secure someone who would make it a 
matter of business or a professional object to get news No more 
competent writer, critic, reviewer and feuilletonist than Xaver 
Scharwenka could be found in Berlin; a happy combination of 
musician, author, man of the world, gentleman and scholar 
We in New York regret that Scharwenka was lost to 
us, but his amiable and lofty personality could not assimilate 
with a certain shoddy element into which he drifted more from 
a feeling of fraternity and good fellowship than individual inclina 
tion. His return to Berlin was a salvation for him. The New 
York musical end of the Staatszeitung is a subject Tue Musi 
CAL Courter will probably look into during the coming season 
for there is much of interest to discuss in that direction. 
Scharwenka is at present at Tarasp, Switzerland. He will 
be the solcist some time during August at one of the concerts 
at Scheveningen, Holland, where the Berlin Philharmonic 
Orchestra gives summer concerts under the direction of August 
Schlaar, the successor of the late Rebicek 


oe & 


When the German Emperor William reached Bergen, Nor- 
way, on the Imperial yacht Hohenzollern, July 14, on his annual 
northern cruise, he sent the German Consul to request Edvard 
Grieg to lunch with him on board. Edvard Grieg, despite the 
preponderance of the native German composer on modern 
programs in Germany, has a large following in the Fatherland, 
where the unique Norwegian (for he denies that he is a Scan- 
dinavian composer) harmonies find a sympathetic audience. 
Although not to be found, except rarely, on the programs of 
symphony concerts—with the exception of his piano concerto- 
yet Grieg’s songs, his smaller piano pieces and some of his 





wa 





chamber music are popular, and he is not beyond the horizon 
even in a land that boasts, and with justice, of stars of the first 
magnitude on its visible firmament The Emperor no doubt 
made himself interesting to Grieg, who is a man of such wide 
range of culture as to impress even a war lord 
ee 

D’ Albert is staying at Lago Maggiore, Italy, on the banks 
of which he has what is called all over Europe a villa. Now, a 
villa can be most anything from a decorated hut or bungalow to 
a pretentious chateau—just as the owner desires it, There is a 
villa right here in this place, made of wood frame, with two small 
rooms on the street floor and a kitchen below, and within five 
minutes’ walk there is another villa, 50 feet front, with sixteen 
large chambers, and its material is bluestone and marble trim 
ming. D Albert's villa is a compromise, and its situation ts 
delightful, It is not very far from the villas of Giordano and 
Leoncavallo, but Eugen d’Albert is a kind of recluse; he is not 
fond of society, and his work does not permit much time to be 
lavished upon pleasure. He is working a great deal, composing 
and now preparing himself for his fourth American tour, which 
will be begun about the middle of the approaching season 
1 lett America | 


learned that thirty concerts 


Belore 


or appearances ol lL)’ Albert 
had been called hor and | 
would not be surprised to 
hear, at any time, that his 
season had been disposed of 
altogether lie has selected 
the Knabe piano, of which 
two are used by him, one in 
his villa in Italy, the other in 
his German home 


je # 


Mr Higginson who 
owns the Boston Symphony 
Orchestra, together with Mr 
Gericke, the conductor, was 


in Vienna, Dresden and 


Anove THe Sea Levet, tee SournwesTern 
oF Mont Dore 


other important cities re 
cently, and it is reported 
that he asserted that he had to pay out of his funds $40,000 last 
season for the maintenance of the orchestra I am not sur 
prised at this rumor, because the sale of seats at the open 
ing of the past season was not financially encouraging. Peopk 
of modest incomes in Boston and throughout New England had 
lost considerable through speculations and investments in Copper 
and other favorite Boston securities, and they were compe lled to 
retrench, and when such a spasm takes place the first item on 
which savings are made is music, just as it is the last to recover 
from the effects of a panic. However, as an onlooker, it appears 
to me that when such an institution as an orchestra—a city 
favorite orchestra—like the Boston Symphony gets into a rut 
and loses the nature of novelty on the return of each season 
when praise of it has become a plethora and nothing more can 
be said of it without a repetition of laudation passing through 
nearly twenty years, it perforce needs stimulation, and such 
stimulation cannot be expected from a conservative like Mr 
Gericke, in whom Mr. Higginson has found his musical messiah 
I do not assume to criticise either of these gentlemen, the on 
famous in finance, the other famous in Boston, but I seek to find 
some of the reasons for the present apathy toward such a superb 
band, as some of our New York effeminated critics call an 
orchestra, and I seek for these reasons because if something 
could be found to revive the past interest the Boston Symphony 
Orchestra wold prosper financially, as it should. Mr. Higgin 
son is a public benefactor in sustaining, maintaining and cherish 
ing that superb band, as some affected New York critics denomi 
nate that orchestra, and he should not be called upon or expected 
to sacrifice money forever on the institution 

Neither should any effort be made to displace Mr. Gericke, 
and it would seem like impertinence to suggest to Mr. Higginson 
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to secure a successor, and I am quite sure that the 
two gentlemen are not scouring or touring Europe 
in search of one. Naturally, a new conductor al- 
ways arouses the somnolent community, but Mr. 
Higginson might do worse than ever and a still 
greater conservatism might befall the programs 
and performances of the Boston Symphony con- 
certs. From another point of view, it is really no 
one’s affair after all, so long as Mr. Higginson is 
prepared to pay a deficit if one should become ac- 
tually manifest. He who listens must pay the 
piper, but when the piper costs so much that the 
listeners cannot meet the obligation Mr. Higgin- 
son will pay the difference. Willy Hess, the new 
concert master of the Boston Symphony Orchestra, 
is to receive $6,000 for his season’s work. The sum 
of 6,000 marks is paid in Germany for similar oc- 
cupations. Marks are dollars in Germany, but in 
the United States dollars are not even marks, 


es € 


Enrico Caruso, the Italian tenor, who is singing 
at Covent Garden, and who is engaged for forty 
performances at the Metropolitan Opera House (I 
hear from Milan this morning that he is to receive 
$50,000 for the forty performances), is a caricaturist 
of no mean ability. At a concert in London recent- 
ly he observed Tue Musica Courter representa- 
tive, Montague Chester, intently listening to a 
number, and within a few moments he had com- 
pleted the sketch I herewith enclose. This per- 






SZ 


A Strupy tn Back AND Wuitrte py Enrico Caruso. 


formance of Caruso discloses the fact that even 
if he should ever decide to retire from the musical 
stage he could secure a remunerative income as a 
draughtsman, embodying skill, human touch and 
facility of artistic expression in his cartoons. These 
are the elements of successful drawing, and Caruso 
has, in addition, the sense of humor. Apropos of 
this | am reminded that there are few singers 
gifted with this sense, so essential to a proper es- 
timate of life itself, provided, of course, it does not 
supersede the elemental purposes of existence. 
The professional humorist is a monotonous creature, 
and I do not inelude him and his antics. But the 
possession of the sense of humor and its proper 
disposition are essential motives in the act of proper 
living, and few musicians are possessed of it. Most 
of them take themselves so seriously that they be- 
come a joke to the observing world. 

I can now understand, at least to a degree af- 
fected by such a predisposition, why Caruso has 
succeeded, for given such a voice and such dra- 


matic gifts, a tenor like Caruso who would be a 
“solemn ass,” as Chauncey Depew once dc ignated 
the statesman not gifted with the sense of humor, 
could not have made such success, and certainly 
not such rapid success; he could not have met the 
conflicts with the equanimity and the calm philoso- 
phy that always accompany the mind that sees the 
ridiculous while it at the same time appreciates the 
problems of life: 
es €& 

An American publisher with whom I am cor- 
responding during his presence in Europe writes 
to me that Bote & Bock, the well known Berlin 
music publishers, paid Richard Strauss for his 
“Sinfonia Domestica,” first performed in New 
York, 36,000 marks—$9,000. This is unquestiona- 
bly the highest figure ever attained for a work in 
that class of composition, for it must not be forgot- 
ten that under all circumstances such compositions 
have a limited performance when compared to 
other forms. Yet Richard Strauss stands on such 
an elevation in musical life and is so much in evi- 
dence that an unusual demand exists for all his 
works. He receives 800 marks ($200) for every 
song he now writes, this being the standard and 
accepted figure, a figure which heretofore may 
have applied to exceptional cases, but which is un- 
precedented in an en gros price, and I use commer- 
cial terms advisedly, because here is shown, once 
more, the fact that commerce and art are inextrica- 
bly associated and that each depends upon the 
other, with the exception that commerce can exist 
without art, whereas art, and particularly musical 
art, must have commerce as an ally to exist, and 
always has had this alliance when it succeeded; in 
fact, money is the test with which musical success 
or success in music is measured. 

Caruso gets $50,000 for an American season; 
that is financing. 

Vecsey gets $100,000 for an American season; 
that is financing. 

Richard Strauss gets $9,000 for one symphony 
manuscript; that is financing. 

Richard Strauss gets $200 for every song he 
sells; that is financing. 

The Bayreuth performances are sold out; that is 
financing. 

The only musical institution in the world which 
should get nothing is THe MusicaL Courier, as 
I learn and have heard for years. The singers, the 
teachers, the publishers, the players, pianists, vio- 
linists, &c., the composers—all should get money, 
yes, some of them tens of thousands; the managers 
should charge high prices so that they can secure 
a profit on their investments—yes, all should get 
money; and so should the musical critics and I 
agree; I think all are pursuing the one and only 
path, and that is to demand and get money, but 
Tue Musicat Courier—oh, no, it is wrong for 
Tue Musicat Courter to charge money for its 
work; that is wrong; all the other is right. What 
would happen to us, or some of us, if we had no 
sense of humor? David Bispham might reply to 
the question, for some time ago I heard his hearty 
laugh on this very subject. 

ee 


According to a letter from an American residing 
in Berlin, who, with her mother, has been endeav- 
oring to ascertain who the best vocal teacher is in 
that city, a celebrated female singer of the German 
capital, whose public career as such has been fol- 
lowed by a teaching career with eyes on America, 
where she has a high and well deserved reputa- 
tion as a vocal artist of unquestioned gifts, recently 


threw a bunch of heavy keys at one of her female 
pupils during a fit of anger induced by the afore- 
said pupil’s incomprehensibility as to the difference 
between two notes; in other words, as the pupil 
did not seem to comprehend the difference between 
the pitch of the keys, the teacher pitched her keys 
at the pupil, and as the German keys, particularly 
a bunch, constitute a heavy offensive weapon, the 
Yale key not yet being known in Europe, the pupil 
had a narrow escape from what might have been, 
had it happened, a serious wound. I have written 
this account in the German-English elongated fash- 
ion to come as near as possible to a literal transla- 
tion of another account of the incident written by a 
German for publication. 

It is a fact, generally established, that certain 
Continental teachers of the piano, and voice teach- 
ers also, are rather severe with their American 
pupils, and some of our girls who at home would 
resent a remark in a tone of voice not exactly 
suited to their views of cordiality are known com- 
placently to suffer such cognomens as “Schwein,” 
“Kuh,” “Rindskopf,” “Dummes Kalb,” “Faules 
Ei,” and other equally euphonious terms hurled at 
them by teachers. Of this particular Brunhilde-like 
vocal teacher in Berlin to whom I refer above, I 
can on my own knowledge state that some years 
ago, on one of her departures from Hoboken for 
home, she was stopping over night at Meyers 
Hotel, as the steamer was to leave early in the 
morning, and on that morning a young man who 
had journeyed to Hoboken to present a small dis- 
puted account for her consideration was met by her 
as she was descending the stairs, and when three or 
four steps from the bottom she suddenly railed at 
him with a volley of abuse and then deliberately 
spat in his face. He could do nothing but take his 
kerchief and remove himself from the presence of 
the woman, and as he is a man of genteel instincts 
he refused to make any reference to the matter. 
I say I know about this, for I stood a few feet 
from the great singer when she perpetrated the out- 
tage. The question is, can a woman who so far 
forgets herself as to conduct herself as this singer 
does be artistic; that is, is she an artistic soul, or 
has she merely the artistic gift and power of imper- 
sonating art—two distinct propositions? She is 
known in Germany and the United States as an 
artist of high rank, and that position is freely ac- 
corded to her. She has retired from the Opera be- 
cause her voice, through age, has become passé, 
and she now teaches. Is she a woman to whom the 
care of a girl should be entrusted? She is married, 
but her husband could not endure her treatm >nt 
and does not live with her, which seems logical in 
view of the two incidents, for he might have been 
subjected to both on the same day. 
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A few items of a personal nature may not be 
amiss here. 

Mr. and Mrs. Charles H. Steinway were at Hotel 
Augusta, Homburg Spa, during July, and may 
remain longer. 

Charles F. Tretbar is at Baden-Baden. 

Mrs. Frida Gebele Ashforth is also at Bad Hom- 
burg. 

Dr. Otto Neitzel will play with the Hanover 
Philharmonic Orchestra under Frischen at Norder- 
ney, the fashionable German resort, in 
August. 

Arthur M. Abell, Berlin representative of Tue 
Musicat Courier, with his wife and daughter, is 
resting at Montreux, Switzerland, for a few weeks. 

Wm. C. Carl, the distinguished American organ- 


seaside 
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ist, has been in Paris, but in response to invitations 
from Guilmant, Widor and other eminent French 
musicians he is spending his vacation at their villas 
in the country. Mr. Carl is as well known in Paris 
as in New York. 

= <= 

It will be admitted that the following list repre- 
sents the greatest female singers the world has 
heard in the past seventy-five years—all of the first 
rank—and I refer now to singers, not to women who 
were great dramatic artists and had voices to sup- 
plement their action, but to singers, song birds: 
Malibran, Catalani, Henrietta Sontag, Jenny Lind, 
Grisi, Tietjens, Di Murska, Patti, Lucca, Nilsson, 
Gerster, Melba, Sembrich. In addition to these 
there were many marvelous vocal and dramatic ar- 
tists, such as Gabriella Kraus, Alboni, Carvalho, 
Materna, Sucher, Parepa-Rosa, Lagrange, Viardot- 
Garcia, Artot, and hundreds, nay, thousands of 
others, but the above list of human song birds is 
about proper as a list of the great singers of the 
period. It struck me, while here in France, that 
this country never produced a great singer. Poland 
and Bohemia are represented above with one each 
of the thirteen; Austria, apart from Bohemia, one; 
Germany, three; Sweden, two; Australia, one; 
Spain two and Italy two. I place Tietjens in the 
list because, although a dramatic soprano, she could 
with ease sing coloratura, and she sang it as Grisi 
did. Her figure was against her for certain roles 
not heroic, but she sang like the others—on equal 
rank as a singing example, and when I say singing 
I do not mean vocalization only. These thirteen 
women are the singers. 1 would, of course, add any- 
one to the list ] may have overlooked, but what ap- 
peared somewhat paradoxical is the fact that 
France has produced no such singer. 

Our country has had and has many women who 
are adepts in vocalization, just as France has them 
We have many dramatic singers also, of whom 
Nordica at present heads the list. In days gone by 
we had a dramatic contralto, Adelaide Phillips, 
and many excellent opera and concert artists, but 
we, like England and France, never reached the 
pinnacle of female singing. We are a young coun- 
try and may arrive soon, but England and France 
are old and have not arrived. Germany, with four 
of the first rank (for Lucca was really a German), 
makes a remarkable record. 

It is not easy to find the cause of this sterility 
with the three countries mentioned, but I believe 
one reason might be attributed to the languages— 
the French with its nasal twang and the English 
with its vowel poverty. German if sung is musi- 


-cal; if spoken it seems antagonistic to singing, but 


the Germans in the list really sang from the point 
of view of be’ canto, as ALL of the above thirteen sang. 
We must not forget this: Melba does not sing bel 
canto as she did in her zenith, and that is because 
her air reservoir, her breath, is impaired. Her 
phrasing is therefore replete with faults; but she 
was a marvelous bel canto artist and made her fame 
through it. The German singers in the above list 
all sang bel canto and bel canto onty. Do not lose 
sight of it. No more magnificent bel canto can be 
conceived than that of Tietjens in “Norma.” No one 
living today can sing that role; not one. Let us 
reflect for one moment that Bellini wrote an opera 
the leading role of which cannot be sung satisfac 
torily today, and by no one can it be sung as Tiet- 
jens sang it, and we then can estimate to some 
extent how the human voice has degenerated. 
How are we to preserve this bel canto, for it is 
essential to genuine singing, and, in fact, that is 
all itis? Who has the secret? I believe it is in the 
singer. I do not believe it can be imparted be- 
cause then our list of 13 would be 1,300 or 13,000, 
Bel canto is nothing but the human voice singing, 
and if it does not sing there is not bel canto; it never 
can be created or manufactured by method or study 
or work, and the teacher can never do it if the pupil 
is not bel canto herself. If any teacher denies this 





all I do is to ask the name of the singer, and then 
request her to sing. If there were one all of us 
would know her name now. I believe also that 
many prospective bel canto possibilities are ruined 
by and through false methods and ignorant exam 
ple, but more of that some time later. Europe is 
full of vocal teachers who are injuring good vocal 
material, and cutside of Italy very little bel canto is 
studied. 
eS & 


Otto Voss, an excellent pianist, as I learn, has 
been engaged by Daniel Frohman, through Hugo 
Gérlitz, the London manager, for a concert tour 
through the United States beginning in November 
Mr. Voss is unknown in our country, but he will 
make himself known through the instrumentality 


of the Steinway piano 


Gérardy, ‘cellist, has been engaged for the com 
ing fall to play 20 times in South Africa 
BLUMENBERG 


A THREE column article in the New York 

Tribune of last Sunday advocates and tries 
to prove the ridiculous theory that Pope Gregory 
the Great did not write the sacred songs known as 
“Gregorian chants,” and was not even responsible 
for their arrangement, notation and adoption by 
the Catholic Church. The Tribune article is based 
entirely on an essay written some years ago by the 
Belgian musical theorist Gevaerts However, 
serious musical scholars have always preferred to 
believe the records in the Papal archives at Rome, 
rather than to follow the vaporous speculations of 
those persons who are able to attract attention to 
themselves only by pretending to disbelieve some 
thing which everybody else knows to be a fact. We 
are surprised that a dignified journal like the 
Tribune is not able to find a better “filler” for the 
dog days than such sorry musical twaddle 


[* our London letter of this week “Zarathustra” 

says some things about charity concerts which 
are well worth pondering. His remarks apply to 
New York as well as to London 


not be said and done to aid in stamping out what 


Too much can 


has become an undeniable nuisance to the public 


and to artists. 





“Nubdub: Richard Strauss is the greatest musician in the w 


Spritzengicsser: Huh! How aboud Beethoven, yes 


Flubdub: The greatest musician out of the world 





Wy eas are the others saying about music and 


musicians 


@e € 
The Vienna Politik reprints a series of letters 
written to Dr. Dvorak by Hans Richter Che most 
interesting missive of the collection was the follow 


ing, which wili surprise all those who have evet 


come into personal contact with the brusque and 
flinty old conductor 

“IT cannot resist the inypulse to tell you in a few 
lines of the great pleasure your D major symphony 
has given me. I do not know whether you have 
been informed that we give much attention to your 
works in Manchester and the cities | visit with my 
orchestra; your name is among those most fre 
quently seen on my programs 1 write you this 
because | take it for granted it will please you, and 
not in the expectation of receiving your praise, It 
is my duty to exert myself with all my might in 
behalf of good and beautiful works of art, and you 
make it easy and delightful to fulfill this duty. But 
not a word of thanks, else | shall never send you 


another program.” 


Baron Kaneko, of Japan, is spending the sum 
mer in the Maine woods, and recently he told this 
anecdote to an appreciative reporter on the only 


newspaper in the village of Harpswell 
pa} £ | 


I don’t know that | altogether approve of the compul 
sory truction in music that is put upon American chil 
lr If a boy rag i i for n hen cult 
vate it by all means, but don't try to make musicians out 
of all children mdiscriminately nd thus you will av 1 
such household nversatior " | overheard the other 
lay 

| was on a train, and a father and young son sat 
near me The father said 

John, do you practice regularly mn the pian while I 


um away at business? 


Yes, father,” replied the boy 
Every day 

Yes 

How long did you practice today 


Three hour 
And how long yesterday 


Two hours and a ha 


Well, I'm glad to lh vat 1 are regular 
Yes, father 
And the next time you practice lh ure you unlock t 
piano Here the key | t rument 
week, and | have been carrying the key mm y pocket ever 
a” 
e 


From Berlin |Lustige Blatter 
Small bov—My sister can make the piano talk 
Other small boy What does it sa 


hoy lt saves (juch! le ne alone 


hird smal! 


will you?” 


rr - 

xs a 
The much maligned English are not without a 
sense of sly humor after al lhe Manchester (mat 
dian tells the story of a mouse nest built over one of 


the proscenium arches at old Covent Garden, and 


describes the curious antics of the mother mouse 


which runs half way down the proscenium on opera 
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nights, seats itself on a small bit of projecting 
fresco work and listens with rapt attention until 
the music is over. “And,” adds the Guardian, “the 
mouse is finical in its musical taste, for it has never 
been seen when ‘Rigoletto,’ ‘Trovatore’ or ‘Lohen- 
grin’ was on the boards.” 


Ss 
The accompanying cartoon is an eloquent sign 
It is taken from the merry Parisian 
Underneath the picture was the 


of the times. 
sheet Péle Méle. 


Op. 12—“Salut d'Amour, Morceau Mignonne.” 


Op. 15—Two 
Op. 
Op. 
Op. 


19—"Froissart,” 
20—Serenade, for string orchestra. 
32—"Imperial March.” 


overture. 


“Stimmungsbilder,”’ 


Op. 36—Variations on an original theme. 


Op. 


Op. 50- 


39—"Pomp and Circumstance,’ 
Op. 40—"Cockaigne, 
“In the South,” 


overture. 


overture. 


Music to the drama “Grania and Diarmid.” 


“May Song.” 


“Sevillafia, Scene Espagnole. 


” 


’ two military marches. 








a ~~ 
— D> « 


























line; “Pourquoi ne remplacerait-on pas les mu- 
siques militaires par ce systeme qui ne demande- 
rait qui’'un homme par régiment, ce qui procurerait 
a l'armée des milliers de combattants de plus.” 


Se € 


There has just been issued a catalogue of Sir 
Edward Elgar’s complete works. The orchestral 
list contains: 

Three small pieces, mazurka, serenade and gavotte 
(Elevation), adagio solennel for 


Op. 10 
Op. 11 
orchestra and organ. 


“Sursum Corda” 


The most important list is that devoted to Elgar's 
choral works, of which the following is an abstract: 


Op. 23 
Op. 25—"“The 
__chestra. 


“Spanish Serenade,” 
Black Knight,” 








for chorus and orchestra 
cantata for chorus and or- 









Op. 26—Songs for three voiced female chorus with ac- 

* companiment of two violins and piano. 

Op. 27—“From the Bavarian Highlands,” 
for soprano, alto, tenor and bass. 


small choruses 


Op. 29—"“The Light of Life,” short oratorio for solo, 
chorus and. orchestra. 

Op. 30—"King Olaf,” cantata for soprano, tenor, bass, 
chorus and orchestra. 

Op. 33-—- St. George's Banner,” ballade for chorus and or 
chestra. 

Op. 34—“Te Deum” and “Benedictus,” for chorus, orches 
tra and organ. 

Op. 35—“Caractacus,” cantata for soprano, tenor, baritone, 
bass, chorus and orchestra. 

Op. 38—"“The Dream of Gerontius,” oratorio for mezzo- 
soprano, tenor, bass, chorus and orchestra 

Op. 44—Coronation Ode, for solo, chorus and orchestra 


“The Apostles,” oratorio. 

“Ave Verum,” motette. 

“Eece Sacerdosa,” motette for mixed chorus 

“Fly, Singing Birds,” for three voices, with accompaniment 
of two violins and piano. 

“God Save the King,” arranged for chorus 

“My Love Dwelt in a Northern Land,” for mixed chorus 

“O, Happy Eyes,” for mixed chorus 


The song list embraces the well known “Sea 
Songs” (op. 37), “After,” “Come, Night,” 
“In Haven,” “Pipes of Pan,” “Pansies,” 
“Sabbath Morning at Sea,” 
“A Song of Flight,” “The Swimmer,” 
Corals Lie.” 


Gentle 
“Pensées,” 
“Sea Slumber Song,” 
“Where 


and 
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So much has been written about the notorious 
Mottl of Peter 


“The Barber of Bagdad,” and the attacks on Mottl 


“arrangement” Cornelius’ opera, 


have been so exceptionally virulent, that Carl 
Krebs, the music critic of the Berlin Tag, feels it 
necessary to take up the other side of the argu- 


ment, and his conclusions are these: 
“First of all, Mottl’s version is more practical than that 


ef Cornelius; the singers are supported much better by the 


orchestra; there are instrumental threads which guid: 
them, and the connection between the orchestra and the 
stage is a closer one. In the Cornelius score there seems 
to be no instrumental footing for the singers; it leaves 


them, as it were, floating in the air. The orchestra goes 
one way, the singers are supposed to go another, 
course, that is far more difficult than were they 


instrumentation is to that of 


and, of 
to walk 
hand in hand. Cornelius’ 
Mott! as is a delicate water color to a brilliant oi! painting 
rhe orchestration of Cornelius is more transparent, but it 
string quartet forms a 


is also colder in its effect [he 


smooth background against which the wind instruments 


in contrast with an occasional characteristic 
suggestion. Often I had the im 
first act, that certain 
but the result rather of un 
skillfulness and inexperience. In Mott's scor« 
is richer in color and pore, and yet is _not less charac- 


are thrown, 


turn, a joke or a witty 


pression, particularly in the tonal 


effects were not intentional, 
everything 
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teristic. 


more valuable and artistically effective, | think I should be 
inclined to pass judgment in favor of the Mott! arrange 
ment. 


” 


Nevertheless, the impartial reader will not be 
able to understand why Liszt used the original 
score in his Weimar production of “The Barber,” 
and why Wagner spoke of it as one of his favorite 
operas. Liszt and Wagner are generally conceded 
to have had some slight knowledge of modern or- 
chestration. Mottl himself has taken up his pen 
in the discussion, and his defense will bear reading. 


It is to be published this month. 
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Tue Dvutcimer 


The leaves were blowing red and brown 
Beneath the beech trees bare, 

When the Dark Maid came to our town 
With gold pins in her hair 


The leaves were blowing yellow and gray, 
In the waning of the moon, 

When the Dark Maid came along the way 
With silver buckled shoon 


Her mantle fell like folds of mist, 
That rift and shift and change ; 

Was never wandering lutanist 
That played a tune so strange 


The leaves were blowing crimson and gold 
The wind was like a sigh 

That sobs across a ferny wold 
Before the raindrops fly 


And none beheld her, whence she came, 
Or knew the way she went, 

Our hearts being stirred to smouldering flame 
Of tenderest discontent 


The leaves were blowing ash and dun 
Athwart the edge of night 

When the Dark Maid toward the setting sun 
Sang herself out of sight. 


If both scores were placed before me and I were 
asked to give an unbiased opinion as to which was the 
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And every man, from marvel roused, 
Took up his toil again; 

How should that fairy joy be housed 
In homes of mortal men? 


But still against a singing wind 


In dreams we follow her * * * 


The Dark Maid never looks behind, 
That plays the dulcimer 
—May Byron, in the Spectator 


Maximilian Harden has been imprisoned several 
times for saying sharp things in his magazine 
Zukunft- 
man Government. 


about Emperor Wilhelm and the Ger 
Harden was stirred to more or 
less righteous indignation when the Kaiser gave 
Leoncavallo a commission to write an opera on 
the subject of “The Roland of Berlin,” and the 
Zukunft editor has this to say in one of his recent 
issues : 

“We cannot understand the mood that prompted 
the Kaiser’s order. We have fruitful German tal 
Wein 


gartner, Schillings and others, and yet an Italian 


ents, like Strauss, Pfitzner, Humperdinck, 
chaser of cheap effects is asked by our highest rep 
resentative to write and compose a story which is 
German to its very root \re the times come back 
when our lords found it necessary to nibble for 


their artistic pleasures at the sweet musical froth 


of the foreign opera bakers and brewers? ‘Ehrt 
Eure deutschen Meister, dann bannt Ihr gut 
Geister.” Is Wagner's warning in his ‘Meister 
singer’ already forgotten? Mr. Leoncavallo has 


made a fashionable success with the circus music 
of ‘Pagliacci’; the music of his ‘Medici’ smelt to 
heaven; two other operas from the Leoncavallo 
pen failed to win their way, in spite of the most 
approved advertising methods and hoisting and 
pushing apparata. Therefore, he is merely a com 
poser who has conquered the boards once, and with 


very questionable artistic methods. He is a man 











el 





He does not 


whom no serious musician respects 
speak German, and does not understand German 
life, German customs and German history. It is a 
physical and mental impossibility for him to pene 
trate into the inner meaning of Willibald Alexis’ 
work (the novel “Der Roland von Berlin”), and to 
voice it in rhyme and music. Leoncavallo will live 
in Germany for a day only—a day in the time which 
Leoncavallo pursues every road 
Ye sterday he 


knew a Wagner 
that seems to lead to cheap success. 
wrote ‘Zaza,’ a lewd story dealing with the life 
of a bawd, and today he offers to write an opera 
for Tortajada, the Spanish dancer, wherein she may 
display her legs and everything else allowed by law 
That is the sort of man to whom the Kaiser deliv 
ers one of our most sacred legendary and literary 
relics.” * ° a 

The rest of the Harden article is untranslatable, 
and will probably land him for another protracted 
vacation in th curious le S¢ majeste prison neal 
Danzig 

ae 

\ companion piece to the tale of the German 

opera singer who explained to the Broadway drug 


wanted “Vimmin’s powder” and not 


gist that sh 
“Mennen’'s.”” comes from downtown, where the 
wife of an orchestra musician rushed into a well 
known hospital, dragging by the hand her littl 
son, one of whose fingers had been injured by a 
firecracker, She rushed to the first open door and 


breathlessly explained her errand. “Wrong place,” 


said the doctor ‘this is the eve and ear depart 
ment” “Vere is der thumb und finger depart 
ment?” cried the anxious mother excitedly 

Albert Gorter directed “Meistersinger ‘ his farewell 
verformance at Carlsruhe, and is already arrived m Strass 
burg to begin | duties there at once as the new leader of 
the Opera 

“Lohengrin” is a success at the Garibaldi Theatre in 
Genoa. 
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“The Prince of Pilsen "'—150 times in N. ¥.; now fF 


“Peggy from Paris” 
leg la 7 A 





“The Sheo-gen.” 


~100 times in N. ¥. 
“The Yankee Consul "250 times ian N.Y. 
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Cuicaco, August 1, 1904. 


LARENCE DICKINSON, organist of St. 
James’ Church and of the Anshe Maraab 
Temple, of Chicago, who is now touring 
Spain with his wife, gave an organ recital on 
the large four manual organ in the Cathedral 
of Seville on July 5 and played the Mass the 

following morning on the invitation of the resident organ- 

ist, Bernardo Legui. The double organ is a very fine elec- 
tric instrument of great power and resource, and Mr. Dick- 
inson’s performance fully tested its vast capabilities. Mr. 

Dickinson also played with great success on the sixteenth 

century organ in the mosque at Cordova. His numbers at 

the recital in Seville included Liszt's Prelude and Fugue 
on B A C H, Vierne’s Finale from his “First” symphony 
and smaller numbers by Widor, Lemare, Dickinson and 





others 
Boice Carson. 


Robert Boice Carson is remaining in the city this sum- 
mer at the request of so many pupils who are here study- 
ing repertoire. Mr. Carson’s work as a teacher is becom- 
ing so well known that he has pupils both in the East and 
West, and for next season his entire time is almost filled. 
Miss Rena M. Porter, the soprano, has been studying und r 
him this last year, and owes all of her success to Mr. Car- 
son. She will appear in recital in October and also at 
many of the concerts in Chicago this season. Miss Porter's 
voice is a beautiful dramatic soprano of wide range, and, 
possessing much personal magnetism, she is always assured 
of success. Miss Edna Browning Ruby, the lyric soprano, 
is another pupil, who gave a successful recital July 28, 
assisted by Mamie Baldwin and Hays Gamble. Miss Edith 
Hilbert is engaged as soprano soloist at St. James’ M. E. 
Church in Mrs. Sheffield’s place during her absence. 


Lecture and Recital at Musical College. 

On the afternoon of Saturday, July 30, Glenn Dillard 
Gunn lectured in Music Hall before the summer pupils 
of the Chicago Musical College. His subject was “Tech- 
nic and Musicianship.” 

Following the lecture there was a musicale by pupils of 
the college. Those appearing on the program were Miss 
Nellie R. Wilson, Edward Collins and George Edwards, 
pianists; Mise Adele Woll, soprano; Frederic Wilson, 
baritone; Miss Myrtle Wilkins, contralto (now with Flor- 
ence Ziegfeld’s “Red Feather” Opera Company), and Miss 
Alice Livingston, violinist. 


Chicago Musical College Catalogue. 
Coincident with the announcement that the Chicago 
Musical College will enter upon its thirty-ninth year in 
September comes the annual catalogue of the college, 
which appears this year even larger and handsomer than 
The book is an attractive one, and is of 
Within its pages 


in former years. 
especial interest to music students. 


may be found much information, and incidentally one may 
note how the city of Chicago has grown musically. Dur- 
ing the past year there has been a pronounced reversal 
of former customs, for several pupils came from London 
and Berlin to study in the great musical centre of the 
West. The book contains much historical information re- 
garding the college and music in the city, which is not 
only of interest to music students but to the public at 
large as well. 

Several important additions to the faculty are an- 
nounced, including Herbert S. Miller, baritone, an artist 
already successful in concert and recital, and Edwin 
Schneider, pianist, who has so distinguished himself as 
accompanist to Schumann-Heink, Sembrich, George Ham 
lin and other singers during the past year. 

Free SCHOLARSHIPS, 

Especial attention is called to the fact that a number of 
free and partial scholarships will again be awarded by the 
Chicago Musical College for the coming season, which 
opens the 12th of September. The board of directors of 
that institution have set aside forty-five free scholarships, 
which will entitle the holder to instruction free of charge 
for one school year, and 150 partial scholarships, which are 
issued at liberal reduction from the regular school rates. 

The scholarships are awarded by competitive examina- 
tions which are held at the college building in Chicago. 
The candidates are required to accompany their applica- 
tions with a letter of recommendation from some reliable 
person, certifying that they are in every way deserving of 
the benefits conferred by the college. Applications will be 
accepted until September 3. They should be addressed to 
Dr. F. Ziegfeld, president Chicago Musical College, 202 
Michigan boulevard, Chicago 

During the past thirty-five years a great deal of good 
has been accomplished through the medium of these scholar- 
ships. Talent has been educated which otherwise would 
have gone to waste, and it is a matter of record that many 
of the pupils studying under a free or partial scholarship 
have won the highest medals at the final examinations. 
Many of these pupils have gone out to fill important posi- 
tions in concert, on the stage, or as instructors, in turn in- 
fluencing the musical education of others in the right di- 
rection. In Europe the importance of free musical educa- 
tion for talented pupils is fully appreciated, and ample pro- 
vision is made by the authorities in this direction. In 
America, however, while many scholarships are founded by 
philanthropic people in other branches of education at the 
technical schools and universities, little has been done in 
the field of music, aside from the splendid and practical 
work accomplished by the Chicago Musical College. 


Chicago Notes. 


Carl Ziegféld, secretary and treasurer of the Chicago 
Musical College, leaves today for a hunting and fishing 
trip in the pine woods of Northern Wisconsin. He will be 


accompanied by Enrico Alfieri, Arthur Speed, John B. Mil- 


ler and Chris Anderson, of the college faculty 
et ze 
John J. Hattstaedt (president of the American Con- 
servatory) and his family left Saturday for a four weeks’ 
stay in the East. 


Vernon d’Arnalle is now touring in Germany 
= €& 


Mr. and Mrs. Howard Wells will spend the summer in 
the Berkshire Hills. 
== 
Emile Sauret, who, with his wife and daughter, is spend 
ing his vacation in Europe, will resume charge of the violin 
department of the Chicago Musical College in September 








Victor Kloepfer Dead. 
ICTOR KLOEPFER, the basso, died in Munich last 
week as he was preparing to leave there to take part 
in the performances at Bayreuth. Mr. Kloepfer sang at the 
Metropolitan Opera House in New York the past season 
and he was among the German artists re-engaged for the 
coming year. The young basso—he was only thirty-six 
was a regular member of the company at the Prinz Regent 
Theater in Munich and distinguished for his impersona 
tions of Wagnerian roles. Like most artists trained in 
Germany he was equally successful in portraying roles from 
the old schools of opera. Mr. Kloepfer had sung at Covent 
Garden, London, and there, as in Bavaria and New York, 
was regarded as an artist of unusual attainments 





The Herald Is Easy. 
(Special Dispatch to the New York Herald.) 
APORTE, Ind., Friday.—Miss Hazel Harrison, a ne 
gress, of this city, has been engaged as a soloist by 
the Philharmonic Orchestra, of Berlin, and will go abroad 





in a few days. She will play before German royalty, and 
probably is the first one of her race to be so nenored 
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Bosvox, July 30, 1904 

ISS ADAH CAMPBELL HUSSEY has been 

engaged as soloist at the Grand Natjpnal En- 

campment of the G. A. R., to be nai in Me- 

chanics Building August 16, and she has also 

several engagements booked for the early fall 





season, several of which are in New York city, where she 
is already well known. 


Se 


Madame Birdsall Strong, the well known vocal teacher, 
is passing the summer at Dixville Notch, N. H 


oe <= 


Miss Pauline Woltmann has recently been singing in the 


West with success. She is engaged to sing in “The Mes 
siah” with the Handel and Haydn Society, December 25 
and 26. Miss Pauline Woltmann was one of the soloists 
at the recent meeting of the National Association of Music 
Teachers in St. Louis 


@ 


Bruce W. Hobbs has been engaged as tenor of the choir 
of the Jewish Synagogue for next season 


we 


Hallett Gilberte, who is on a pleasure trip through Maine 
(his native State), gave a song recital last week at Bar 
Harbor, under fashionable patronage, and is engaged to 
give another the latter part of August. Following is the 
Dell’ Acqua; “The Dayspring,” 
romanza, “L’Elisir 
d'Amour,” Donizett:; “Could I Love Thee More,” “O Lily 
of the Valley,” “Autumn,” “Oh, Fair and Sweet and Holy,” 
Reed Miller; Clown Songs from “The Twelfth Night,” 
Stanford; “Serenade,” Schubert; “Parting,” Franz; folk 
song, Schumann, “Love's Star,” “Land of Nod,” “Singing 


“Spring Song,” 
“Sweetheart,” 


program 


Phomas ; Chad wick 
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of Yore,” “In Reverie,” “Spanish Serenade,” Hallett Gil- 
berte 
eS & 

The funeral services of Herbert Johnson were held at 
his home, 235 West Newton street, on Saturday, July 23 
he services were conducted by the Rev. E. A. Horton, 
formerly pastor of the Second Church, in Copley square 
Music was given by Mr. Johnson's own quartet. All the 
selections sung were of Mr. Johnson's composition. Two 
of them, “Shall I Be Forgotten?” and “Face to Face 
were sung as solos by Fred Mason 

Mr. Johnson was buried in Brookdale Cemetery at Ded 
ham. The pallbearers were Mr. Hanson, Caleb Chase 
George Nickerson, Jr.. T. W. Rollins, W. H. Robertson 
and Charles Belmont 

In addition to the solos already mentioned the Johnson 
composed of Fred Mason, Joseph Viau, Leland 
Whitney and Royal Kinney, sang “Eternal Goodness.” 

The Johnson Quartet will intact, Mr. Mason 
taking Mr. Johnson’s place as first tenor 


Quartet 


remain 


Program for the Ysaye-D'Albert Concert. 


HE Ysaye-D’Albert concert at Carnegie Hall, January 


20, 1905, will be an event of extraordinary interest 
The New York Symphony Orchestra, with Walter Dan 
engaged for this concert 


rosch as conductor, has been 


D’Albert will play a concerto, 


" 


m ali probability a Beetho 


ven. For this occasion Ysaye will conduct the orchestra 


Immediately after that Ysaye will play one of the great 
violin concertos and D’Albert will conduct the orchestra 
rhis will close the first part of the concert. The second 


part will open with a suite for orchestra by D’ Albert, with 
him as conductor. The next number will be a symphony 
conducted by Ysaye and the program will be closed with 
a number with Ysaye and D’Albert as soloists and Mr 
also a pos 


Damrosch conducting the orchestra. There is 


sibility of Ysaye and D’Albert’s playing a sonata together 


on this same program. 


America's First Composer. 
if m the National Magarine 


M' SIC scarcely had a voice before the time of William 
Billings (born in Boston, October 7, 1764) Yet by 
eccentric and uncouth 


trade this man was a tanner, an 


character, easily ridiculed even in his own day 


He is said to have chalked down his earliest composi 
tions upon sides of leather. He was deformed in person 
blind in one eye, untidy in dress, with one leg shorter than 


A tren 


as well around with him in his coat 


the other endous snuff taker, he carried tobacco 
the pocket of which 
was purposely made of leather. But his music always had 
a spice of patriotism in it (a quality much prized at the 
time of the Revolution), and so greatly did the colonists 
like his work that the strains of his inspiring tunes were 
heard from every pipe in the New England ranks, and led 


the way to victory on many a hard fought field 


Billings is said to have been the first to introduce the 
violoncello into New England churches, a great step 
toward the eventu introduction ! regan He also 
was pr bably the first use the pit pipe t et the 
tune He died Bostor September 2, 00. and pub 
lished almost to the is His prol y r f the ut 
marked graves on Boston Common 


De Souza, Singer of Noble Birth. 


E SOUZA COUTINHO, the far Portuguese of 
D eratic barit I ! | great succes at ti World 
Fair in St. Low Ir lew weel the 1 ‘ ger WwW 
" ve New Yor) er | “ rt 1 | 
t we « with ti w | ey i i 
noble t high rank, a secon iin t I King i 
Portugal, his mother, Marq a Valenca, being the 
first cous His Majesty. De Souza’s father, Marquis ce 
Borba s chamberiamn t Lario the present ft er I 
I tuga After h t t it \ Stat the M rq 
¢ Souza w | H ne er 
Berlin, Lisbon, Mad id her ( tinental citi 





CHICAGO ADVERTISEMENTS. 








LIMITED TOUR. 


Sole Direction: 





SEASON 


EMILE SAURET 


W. K. ZIEGFELD, 202 Michigan Boulevard, Chicago, III. 


1904-1905. 














American Conservatory 


KIMBALL HALL BUILDING, 
Wabash Avenue and Jackson Boulevara, CHICAGO. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the sixty eminent instructors the following might be mentioned: 


—Witeeta Mippescevutre. 


Actes Srencer, Gextaupt Muapoves, Hemor | VOLIN—Jaw vax Oonpvt, Hexveer Buriee 
On —Avpoir Weinic, Hoenarn 


PUNO—Joux J. Harrstazpt, Vicror Garwoop, 


vy, J. Crance Wiittams Tutor’, 
StNGite—Karieron Hacaerr, Eowarn C. Towre, W. Hagar. 
Racua Linnz. Masset Goopwix, Louise 
Busu, Grace Dupceyr. 


OHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


AAAreset al 


BOIcE CARSON, TENOR. 


Address 729 Fine Arts Building, Chicago. 


KIRK_TOWNS, 


BARITONE. 
- Chicago Musical College. 








ALLEN SPENCER, 


PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO. 





E. M. LATIMER, 


TEACH OF PIANO. 
Choir and 


MARY WOOD CHASE, "#0 ruivos. 





Address all communications to 


YDS FARE BOTBWI, COMICAGO. 





Conducting 
oe Reed Place, Chicago. 





KARL RECKZEHN, 


PIANIST. 
Address: 202 Michigan Avenue, 
Chicago. 


Management: 





HOWARD WELLS, 


Bennett Griffin, 
696 Fine Arts Building, Chicago. 


Chas. SINDLINGEK, *:3se-w ss 





PIANIST. 





FLORENCE MARION PACE, 


“ American Violin School 


Kimball Hall, Chicago, Il. 


SOPRANO. 
Address: No. 9 Aidine Square, 
Chicago. 
Telephone: Douglas 7301. 
MARY PECK THOMSON, 


SOPRANO, 
620 Fine Arts Building, CHICAGO. 





Réna Karle (rum, Violin; Julies Prander. Violin; 
W.H Bond, 

Summer Term sow in progress. 

September 12. Write for Catalogue 1904-5. 


JOSEPH VILIM, Director 


MRS. THEODORE 


WORCESTER, 


Management Bureau of Fine Arts, 
713 Pine Arte Buliding, Chicago. 


PIANIST. 





Feculty : 


Milton B. 


o———_@ —____@ 


Theory eed Harmony 
Pall Term opens 








SIGNOR JANNOTTA, 
VOICE CULTURE. 





WALTER SPRY, 
Pianist and Teacher, 
Sherwood Music School, 
Pine Arts Building, 


TENOR, 


GRIFFITH, csc. 








CHICAGO. 


HELEN BUCKLEY, 


6202 Beacon Street, Chicago. 


Soprano 











a4 


THE MUSICAL COURIER. 








QUESTIONS AND ANSWERS. 


siemitinalpibaiiinnis 
Tie Origin of ‘‘ America."’ 

New York, July 2, 1904. 
To The Musical Courier: 
_ Could you kindly furnish me with some correct data re- 
garding the origin of the air of “America,” used also as 
the English national anthem? Was it written by Lulli, as 
recently asserted in the New York Herald by Prof. R. 
Ogden Doremus? Thanking you for your trouble and 
courtesy, Very truly yours, J. L. Durron. 





A correspondent wrote to the Herald questioning Lulli’s 
claim, and offering proof that he was not the composer, in 
spite of the fact that he is credited with the honor in 
several old encyclopedias and musical histories. The cor- 
respondent claims that the theory, “now discredited, orig- 
inated in the ‘Souvenirs’ of the Marquis de Croquy, which 
more than a half century ago were proved to be a clumsy 
and audacious forgery, probably the work, in 1834, of one 
Cousen de St. Malo.” 

The most authentic version of the origin of the air of 
“America” is that “it was written in 1740 by Henry Carey 
(the composer of ‘Sally in Our Alley,’ &c.), to celebrate the 
taking of Portobello by Admiral Vernon. Half a century 
later Heinrich Harries, a Holstein clergyman, wrote a 
Danish version or adaptation of ‘God Save Great George 
the King,’ using the English melody, and this in turn was 


translated into German (‘Heil Dir im Siegerkranz’) by 
Balthasar Schumacher and published as a ‘Berliner Volks- 
lied’ in 1793. Beethoven, too, as recorded by Nohl, his 
biographer, expressly states that he borrowed the air from 
the English.” Further full particulars regarding the air 
will be found in Grove’s “Dictionary of Music and Musi- 
cians,” Chappell’s “Old English Popular Music,” and 
Chrysander’s “Jahrbiicher” (1, 287-407). 


Working One's Way. 


249 Oaxitey Avenue, Hammonn, md | 
July 23, 1904. 


To The Musical Courier: 

I am a reader of Tue Musicat Courter and I notice that 
you are kind enough to answer questions of all kinds, so I 
make bold to ask you for a little information you may be 
able to give me. Could you give me the name or names 
of boarding mtsical colleges where one can work his way 
through, as you hear of boys working their way through 
colleges of different kinds? I play the piano a little, but 
I desire a good musical education and am not able to pay 
for it. Your answer or advice will be very much ap- 


preciated, Yours respectfully, Ww. STern. 





We do not know of any music schools that make a spe- 
cialty of such an arrangement as our correspondent sug- 
gests, but we have heard of some that exchange tuition for 
office work, stenographing, typewriting, &c. Our corre- 
spondent should write to some music schools in his vicinity 


and offer his services. Perhaps the publication of this let- 
ter may contain a suggestion for conservatory managers 
who contemplate an increase im their clerical force for next 
season, 

The Leader of the ‘Cellos. 
To The Musical Courier: 

Kindly answer through the columns of your paper the 
following question: What is the name of the first violon- 
cellist in the Metropolitan Opera House Orchestra of New 
York? M. J. 





Paul Miersch was the first ‘cellist last year. The or- 


chestra for next season will be the same as last 


Manager Johnston Going Abroad. 
E. JOHNSTON will sail for Europe tomorrow on 
e the Deutschland, and while in Europe will arrange 
programs with Ysaye, Ella Russell, Da Motta and others 
Mr. Johnston makes a flying trip and will first visit Ysaye 
at his country home at Godinne, Belgium; after that Brus- 
sels, Paris, Berlin and London 
While Mr. Johnston is abroad he will complete arrange- 
ments with Marteau for 1906 and also with Gerardy for the 
same season and he will, in all probability, arrange with 
several other artists for this coming season. Mr. Johnston 
is to be accompanied by Mrs. Johnston and his business 
manager and secretary. 
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Musical Clubs. 


Yonkers, N. Y.—A representative audience attended the 
last concert by the Choral Society in the drillroom of the 
armory of Company A. Mendelssohn's “Hymn of Praise” 
was sung, the soloists being Mrs. Theodore J. Toedt, Miss 
Mary W. McGowan and Theodore van Yorx. Will C. 
Macfarlane conducted 

South Norwalk, Conn. —The Musical Club, recently or- 
ganized for the study of English glees and secular music, 
has held meetings this spring at the homes of the Rev. and 
Mrs. George D. Egbert, and Dr. and Mrs. J. C. Newkirk. 

Fort London, Pa. —The Majors and Minors gave an in- 
teresting musicale last month at the home of Mr. and 
Mrs. W. C. Senseny. The numbers played were by Liszt, 
Chopin, Weber, Chaminade, Mendelssohn, Meyerbeer and 
Johann Strauss, Jr. 

Milwaukee, Wis.—The Milwaukee Musical Society and 
a special chorus of the Arion Musical Society gave a con 
cert at the Pabst Theatre 

Indisnapolis, Ind. —The Ladies’ Matinee Musicale gave 
the final concert of the season. The singers and perform 
ers were Mrs. Lafayette Page, Miss Jay, Miss Lewis, Mrs. 
Clem, Mrs. Carr, Mrs. Riggs, Miss Allen and other mem- 
bers. 

New Haven, Conn. —Gade's “Eriking’s Daughter” and 
Stanford's “Phaudrig Crohoore” were presented at the 
closing concert of the People’s Choral Union at the Hype- 
rion. The New Haven Symphony Orchestra assisted 
William Edwin Haesche directed the concert. The solo 
parts were sung by Heinrich Meyn, baritone; Ericsson 
Bushnell, basso; Mrs. Clara Ford Okeson, soprano, and 
Miss Rose O’Brien, contralto. 

Bloomington, ll.—The Amateur Musical Club closed 
its season at the home of the president, Mrs. A. B. Funk, 
with a program presented by Miss Bessie Smith, Miss 
Lora Withers, Mrs. Arthur Funk, Miss Lucy Stewart, 
Miss Bert Bunnell and Mrs. Delmar Darrah 

Wheeling, W. Va.—A program was given at the final 
concert of the Woman's Musical Club in the Carroll Club 
Auditorium. Excerpts from “Parsifal,” “Tannhauser,” 
“Tristan and Isolde,” “Lohengrin” and “The Ring” were 
sung and played by Edward W. Blumenberg, James Black, 
Mrs. Zou Hastings Frazier, Miss McHenry, Mrs. Hupp, 
Mrs. Krupp, Miss Gundling, Miss Fischer, Miss Pollack, 
Miss Asburg, Miss McCoy and Miss McConnaughty. 

Malone, N. Y. —Not \eng ago the Chorus Club gave its 
annual music festival in the new armory. In addition to 
the evening concert matinees were given on both days 
The big works sung were Gounod’s “St. Cecelia Mass” and 
Gaul’s “Holy City.” Marie Rappold, Tirzah Hamlin- 
Chapman, Hugh E. Williams, John Young and Livingston 
Chapmen were the soloists. Carroll H. Vance, of Potts- 
dam, was musical director 

Charlotte, N. C.—An excellent concert was given at 
the Presbyterian College Auditorium for the benefit 
of the ladies’ auxiliary of the Y. M. C. A. by the 
Acrial Quartet, composed of R. M. Usher, first tenor; 
W. H. Overcarsh, second tenor; W. C. Reid, first bass, 


and Roy Butt, second bass, assisted by Miss Seymour, 


soprano, and David Owens, impersonator 

Findtay, Ohio.—The Schumann Club met at the home 
of Miss Wanamaker. Miss Wanamaker assisted in the 
program contributed by Mrs. Keator, Miss Carrothers, 
Mr. Lick, Miss Herrington and Miss Clark 

Providence, R. 1. —Organ recitals at Brown University 
last month were given by Newell L. Wilbur and George 
A. Goulding, both of Providence 

Moscow, Idaho. —1. }. Cogswell, director of the music 
department of the University of Idaho, is an excellent 
pianist and a man of good exectuive ability as well. The 
programs for concerts, recitals and musical services show 
a wide range of composers 

Louisville, Ky.—At the Ladies’ Musical Club a large 
part of the program consisted of oldtime songs 

Rockford, fil. —The Mendelssohn Club gave the last of 
the present series of regular programs. The feature of the 
program was the “Ballad of Despair,” sung by Miss Starr 
She was assisted by Mrs. Emmott, Mr. Blinn, Mr. Miller 
and Mrs. Starr 

Bloomington, Ili. —The Amateur Musical Club held 
their last afternoon recital. The program was arranged by 
Miss Irene Bassett 

Toledo, Ohie.—The Eurydice Club gave a banquet last 
month, at which Mrs. Frederick Persons presided 
Speeches were made by Mrs. Thomas, Mrs. Kar! Brecken 
ridge, Miss Jennie Irene Mix, Miss Edith Breckenridg 
Mrs. Bullock, Mrs. Blodgett and Mrs. S. M. Jones. Mrs 
Jones also read the paper which she presented at the 
Federation of Musical Clubs, held in St. Louis, “The De 
velopment of Music in America,” and Mrs. Blodgett sang 
the songs she gave at the Federation, “My Heart Sings,” 
by Chaminade; “The Norse Maiden’s Lament,” by Heck 
scher, and “The Lark Now Leaves His Wat'ry Nest” 
(Horatio Parker), Miss Schroeder accompanying. The 
club sang two numbers, “The Sea Fay” and “The Minuet,” 
by Patty Stair 

Yonkers, N.Y.—At the annual business meeting of the 
Ladies’ Choral Club the following officers were elected for 
the year 1904: Presidentt, Miss A. A. Conklin; treas 
urer, Mrs. Jason Rogers; secretary, Mrs. Charles H. Caffin 
librarian, Miss Fannie Gray. Rehearsals will be resumed 
October 21 

Canandaigua, N.Y.—Mrs. Henry Mutscheler was elected 
president of the Tuesday Musicale at the annual meeting 
last month at the home of Mrs. E. M. Morse. The other 
officers chosen were: Miss Mary Pauli and Mrs. Morse 
vice presidents; Miss Georgia Blanchard, secretary, and 
Miss Annie L. Fairley, treasurer. Mrs. J. L. McLaughlin 
and Miss Dwight were appoimted a committee to arrange 
programs for next season 

Columbus, Ohio. —The initial concert by the Cambrian 
Club was given at the Board of Trade Auditorium several 
weeks ago. This club, recently organized, is composed en 
tirely of Welsh singers. Those assisting at the concert 
were Miss Edith Wynne Roberts, Miss Helen Pugh, Wil 
liam R. Reed and Robert H. Roberts 

Qua'acy, Uil.—A program devoted to French music was 
interpreted at the last mecting of the Atlantis Club at the 


residence of Mrs. Jerome O. Christie, on East Hampshire 
street. The hostess read a paper on the early history of 
French music Mrs George H Seely recited two poems 
Mrs. Clara Burge Wood played some pianos numbers as 
illustrations. 

Northampton, Mass.—A concert was given by the 
Northampton Vocal Club last month in connection with 
the celebration of the 250th anniversary of the settlement 
of Northampton. R. I. Baldwin, musical director of the 
club, conducted at the concert 

Paris, Tex. —A complimentary recital by the Saturday 
Morning Choral Club, assisted by Miss Bailey, was given 
at Sherman, Tex., recently. The club members are Miss 
Maud Clark, Mrs. Guy Caldwell, Miss Jennie Downer, Miss 
Freddie Dolman, Miss Irene Duncan, Miss Nellie Gresham, 
Miss Myrtle House, Miss Mignon House, Miss Nina 
Moore, Miss Clara McReynolds, Miss Eva McNeill, Miss 
Grace Manton, Mrs. L. K. McKnight, Miss Hazel Nosker, 
Miss Lala Neathery, Miss Bessie Pettus, Miss Vera Pettus, 
Miss Zana Snell, Miss Mabel Smith, Miss Mariie Webster, 
Miss Maud Walker, Miss Jennie White, Miss Ada Miller 
Wood and Miss Ora Yates 

Richmoad, Va,—The Ladies’ Piano Club gave the clos 
ing recital at the home of Mrs. Carl W. Kimpton, 512 
East Grace street 

Nashua, N. H.—A report of the music festival by the 
Oratorio Society recently published in our Musical Clubs 
department, misspelled the name of E. G. Hood, the mu 
sical director of the society. This was an error, of course, 
as Mr. Hood is prominent in musical circles in his State 
and a valued friend of this paper. The fine performance 
of Verdi's “Requiem” at one of the concerts of the festival 
added greatly to Mr. Hood's reputation as a conductor 


x 


William Harper's Commendable Work. 
HE singing of William Harper, the basso, at the first 
concert of the season at the Auditorium, Thousand 
Island Park, N. Y last week created a profound impres 
sion, calling forth this commendation from the Thousand 
Island Breeze, the official organ of the St. Lawrence River 
resorts 

Mr. Harper, the basso, who devotes his whole time to 
concert and orator work was at his best Hi deep, 
resonant tones penetrated to every nook and corner of the 
big auditorium. His voice had a great range, and whether 
in its high or low register the notes came rolling forth clear 
and distinct.” 

Mr. Harper sang afterward at a recital in the Hotel 
Columbian with such success that he was engaged at once 
for a similar recital next season at Newark, N. ] This 
week Mr. Harper will be among the prominent soloists at 


the meeting of the New Hampshire Music Teachers’ Asso 
| 


ition at Weirs, N. H., and his engagements during Au 
gust will be almost continu 
Ella Rugsgell Engaged. 
LLA RUSSELI the principal soloist engaged for the 


- concerts of the New York Oratorio Socicty Decem 
her 20 and “31 She will be heard during the season with 


the leading musical societies of the country 








HARPER, =***°. 


Semmer Address, May | te Oct. |: 69 Washington St.,f. ORANGE, N. J. 


MUSICAL DIRECTORS 


Or Any Persons Connected With 
Glee Clubs, Choral Societies and 


Female Singing Societies 
Are requested to write to us for specimen pages of our edition of 


NEW QUARTETS, =v W. RHYS-HERBERT. 


Latest Compositions and Arrangements are 
Wilt Thea Be My Dearie? Scotch Song. Male Voices. 
©, Red, Red Bese. Scotch Song. Male V: ices. 
Glendower. (Grieg.) Male Voices. 
Biack Sir Harry. (Welsh Air.) Male Voices. 
Dixie's Lend, in Arrangement for Male, Female and Mixed Voices 


My Old Kentecky Home, in Arrangement for Male, Female and 
Mixed Voices. 
Old —— at Home, in Arrangement for Male, Female and Mised 





O14 Black Joe, in Arrangement for Maile, Pemaleand Mixed Voices 


Teachers of Vocal and Instrumenta! Music should ba ve their names en- 
rolled on our mailing list; we will keep them posted as to our novelties. 


ADDRESS ALL CORRESPONDENCE IN FULL 


J. FISCHER & BRO., 7 and 11 Bibic Housc, NEW YORK. 





Epoar 0. SILveR, President 
The Paculty and Examiners 





Sead fer Circulars and Catalogues 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


212 West 50th Street, NEW YORK CITY. 


William Mason, Albert Rees Parsons, Harry Rowe Shelley, Paul Savage, 
Paul Ambrose, H. Rawlins Beker, Herwegh von Ende, Kate 8. Chittenden, William F. Sherman, Geo. Coleman 
Gow, McCall Lanham, Mina M. Bruére and others 

The advantages are unequaled in America 


Nineteenth Year begins September 2, 1904 
KATE S. CHITTENDEN, Dean of the Faculty. 








“ Becker's playing shows the grand mastery.” 

“ Becker isa piano poet. He has a soft, clastic touch. immense technic, 
splendid dynamics and deep expression.’'— Dresden Nemeste Nachrichion 

“He has besuty of tone end executive brilliancy. The spirit wes 
generally penctrating.""—London Dat/y Mati 


we. A. 


BECKER 


The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 





Leipsig Musthsatson, 





IN AMERICA AFTER APRIL 18ST. 


Address care THE MUSICAL COURIER. 





M Leading Soloist with WALTER DAMROSCH SPRING TOUR, 1904. 
Engaged for Campanari Fall Tour, 1904. 


THE MUSICAL COURIER. 


M RUBY CUTTER SAVAGE, soprano. 


Management: HENRY WOLFSOHN, 181 East 17th Street, New York, or 803-4 Carnegie Hall, New York. 
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HERBERT WITHERSPOON’S NOTICES. 


ERBERT WITHERSPOON, the basso, is spend- 

tet ing the summer in the mountains of New Hamp- 

shire and will*not return to New York until the 

middie of September. Already inquiries for Mr. Wither- 

spoon’s open time are coming in and it-looks as if his next 
season is to be even busier than his last. 

Few singers now before the public have received the 
unanimous praise the press gave Mr. Witherspoon last sea- 
son. A few of his many press notices are appended: 

A TREAT FOR MUSIC LOVERS. 


Herbert Witherspoon's Recital ir in Steinert Hall—Basso Whose 
Voice Is Rich, Smooth and Dignified Heard in a Polyglot Program. 
Italy has always held that of all the male voices the central or 

singing basso was the most desirable and enviable, Less bulky and 
ponderous than the basso profundo, it has equal dignity, impres- 
siveness and potentiality, with sombreness and melancholy, if needed. 
It passes beyond the sentimentality of the two higher voices into 
emotion of almost every quality, and it surpasses them in flexibility 
and malleableness, as the earlier composers, from Spontini and Pa- 
cini down to Rossini and even Mercadante, have demonstrated by 
giving to it so many of their florid and yet dramatic roles. If well 
produced, it has a bright ascending scale, adequate for much bari- 
tone music, resting on sturdy solidity, which that voice rarely pos- 
sesses, while its timbre is wont to be more uniformly maintained. 

Herbert Witherspoon, who sang yesterday afternoon in Steinert 
Hall, is am illustration of this. His voice is agreeably rich and 
smooth, indicative of suavity more than severity, surely and strongly 
emphatic, yet not inapt for persuasion and suggestion, and easily 
fluent and distinct in execution, trills and roulades being particu- 
larly ready and equable. 

His recital was a polyglot one, after the fashion of the time, and 
references to the program printed here on Sunday will show that the 
eighteen songs were grouped as Italian, German, French and Eng- 
lish. The selections were well made and arranged, and were de- 
livered for the most part each justly “after quality and kind.” 
Styles, moods, colors, emphases and dramatic values were rightly 
considered, the least felicitous song being the “Feldeinsamkeit” of 
Brahms, the high range and subdued quantity of which were ob- 
tained at the cost of too apparent a tension. 

Almost all else may be praised with little qualification, among the 
chief successes being Schubert's “Am Meer,” which has a chord of 
pathos in it; Bizet’s “Chanson Bachique,” which was tossed off 
from memory with hearty abandon; Lotta’s “Pur dicesti,” smooth 
and gentle; Eigar’s “Pipes of Pan,” equal to Strauss for imagina- 
tion and picturesqueness of figure and atmosphere, perfectly pre- 
sented, and the three love songs of diverse temperaments, which fol- 
lowed. 

The audience was of good size, most appreciative and responsive, 
and the accompaniments were as good as possibly could be, since 
Wallace Goodrich played them.—Boston Herald, February 11, 1903. 

Best of all was the playing of the “Tannhduser” overture, and 
next to that was Mr. Witherspoon's singing of the “Song of the 
Evening Star.” These were the greatest of and most satisfying 
numbers of an unusually fine program. Mr. Witherspoon was superb, 
He was surprisingly robust, a quality which he who sings Wagner 
must have. And he sang with such thorough understanding, such 
feeling, and, withal, with such a perfect production and mastery of 
tone. His voice possesses a lyric quality found in few of our bass 
singers, We would like to hear Mr. Witherspoon in grand opera.— 
Pittsburg Gazette, March 22, 1903. 


TUESDAY MUSICAL CLUB CONCERT. 


that excellent artist in song recital, A distinguished and en- 

di was p ding many of the best known 
musicians of the city. The regions was arranged in four groups, 
three old classic airs, five classic songs, three modern French songs 
and five old and new ballads. Of these the Louis Aubert “Decla- 
ration” was repeated, as was also Mack's “Forever and a Day,” and 
the old Irish ballad, “By the Short Cut to the Rosses.” Other sup- 
plementary numbers were Korbay’s “Had a Horse,” and an ar- 
rangement of that stirring poem of Robert Louis Stevenson, “Fif- 
teen Men on a Dead Man's Chest.” The accompaniments were 
played by Miss Helen Spencer, accompanist of the Tuesday Mu- 
sical Club, with the exception of the Ballad, “Nothing Will Die,” by 
W. K. Steiner, of Pittsburg, the accompaniment to which was 
played by the composer. This song was heard with much interest 
and is a very beautiful and lodi positi Mr. Wither- 
spoon seemed at his best. His voice apparently gains in strength 
and beauty at each new hearing. Not only has he a voice of great, 
power and beauty, but he interprets each song with an admirable 
individuality—temperament, to use an elusive term—which is as per- 
fect as his technic. He is one of the most enjoyable bassos before 
the public today, and is yet but at the beginning of his career. 
His reception last evening was cordial to a degree, and as the even- 
ing progressed the many recalls which he received were witnesses to 
his great popularity here and the appreciation of his art,—Pittsburg 
Post, February 6, 1904. 














José Vianna da Motta. 
ONDON press notices of José Vianna da Motta are 


as follows: 

Senhor da Motta played the “Appassionata” sonata with greatly 
true emotion. He thoroughly understood all the variety of moods 
which pass like clouds over the smooth waters of the fundamental 
inspiration of the work. The second movement in particular was 
exquisitely given, and the final allegro was a splendid demonstra- 
tion of his powers. He has lightness and almost inimitable dex- 
terity; but such phrases do not for a moment imply that he has 
the smallest tendency to frothiness. In a much later sonata (op. 
106), for example, he was rightly and definitely austere. Senhor 
da Motta played it with perfect artistic feeling and with a most 
exquisite sense of style. He knows when to be light and when to 
be grave. If the allusion be not too fanciful, he can play both 
Prospero to his Ariel and Ariel to his Prospero. He is an artist 
of great ability, and he makes it always clear that he would never 
willingly do less than his extreme best; his mental industry in 
actual interpretation is perpetually unceasing.—Pall Mall Gazette, 
February 19, 1903. 

Senhor da Motta’s performance was remarkably interesting and 
thoughtful, and technically extremely brilliant. The rendering of 
the “Appassionata” was imaginative yet classical in conception, 
and gave evidence of great sympathy for Beethoven's style and a 
fine sense of proportion.—Manchester Guardian, February 19, 1903. 


This pianist played Schubert's four impromptus (op. 90) with 
a sentiment George Eliot would have called “other-worldly”; in a 
word, he was spiritual. Therefore one gives to him all the more 
praise than if he had taken this music from a more or less ma- 
thematical point of view. In Field's nocturne in E flat Senhor da 
Motta proved how great a master was this who was himself the 
master of Chopin. That manner of playing was indeed commend- 
able, Mendelssohn's capriccio (op. 5) proved the pianist to have 
so fine a mastery over his instrument that the result in the hear- 
ing was a perfect realization of the musician's original idea. Think 
of a flight of wild birds going southward in perfect symmetry and 
you have an idea of Senhor da Motta’s determined art when he 
interprets masters like Field, Mendelssohn and Chopin.—Pall Mall 


A Poet's Protest. 


x ter = R. RANDALL, the Southern poet, author of 
“Maryland, My Maryland,” and other martial songs, 
contributes to the Augusta Chronicle the following article 
on a subject which has been much discussed of late 


‘ throughout the South: 


“Let us call a halt to the further discussion of ‘Dixie’ 
and whether or not the wording shall be changed. It is 
very evident by now that there never will be any satisfac- 
tory agreement between those who favor the change and 
those who oppose it. The original words are fatuous and 
foolish to the point of disgusting the reader, while the 
version proposed at Nashville was rhythmic and ringing in 
the extreme. And yet the one will never be substituted 
for the other. 

“Who thinks of the words, anyway? Who ever quotes 
them, except, perhaps, the excerpt: 


In Dixie Land I'll take my stand; 
I'll live and die for Dixie Land? 


No, the words are nothing, and the music everything! 

“Very recently the writer of these lines was walking rap- 
idly along the street, his brain occupied with some prob- 
lem of the moment, when, subconsciously, almost, he be- 
came aware of the strains of ‘Farewell, farewell, to thee, 
Araby’s daughter,’ played very softly, but with exquisite 
expression, in the house he was passing 

“Twenty-five years vanished as though they had never 
been; the intoxicant blood of youth was bounding in his 
veins and the glorious golden future—that so few, alas, 
attain—lay fair before him; he was leaning upon a piano 
at which a fair young girl played the accompaniment, while 
the air was carried by a flute as only Sidney Lanier could 
play a flute! . 

“Then the present returned. The dreamy eyed poet he 
remembered rested in the grave and the golden future lay a 
gray and cheerless past behind; but for one brief moment 
music had wrought its magic spell. 

“So it is with ‘Dixie. The martial measure awakens 
memories of youth and ambition; of long dead, well loved 
comrades ; of bivouacs in the rain and the crowded hour of 
glorious life when the blood ran high and the rebel yell 
of victory soared higher still. 

“The stern, cold realities of the present return when the 
music dies, but for a few blissful minutes the merry, mad 
dening strains have led them, hand in hand with memory, 
through the battle lit scenes of other days 

“Do you wonder that they reverence the air? Do you 
wonder that their sons and daughters have learned to love, 
it, too? 

“No; ‘Dixie’ the music is immutable. 

“The words are immaterial. 

“Hence, let us cease to discuss their change.” 








Gazette, February 25, 1903. 
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G N we ae MANAGEMENT 
Mrs. BABCOCK, 


The concert given under the auspices of the Tuesday Mu 

sical Club at the Hotel Schenley last evening afforded an op- 

portunity to the admirers of Herbert Witherspoon to hear SON TRAL TO. Carnegie Hall, New York. 
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MARY HOW 


Direction: MBS. RABCOCK, Carnegie Hall, New York. 


Recently of the Royal Opera, Berlin 


SOPRANO comnts fm| RAFF GONSERVATORY OF MUSIC. 


Frankfort-on-the-Main, Germany. Eschenheimer Anlage 5. Professor Maximilian 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler ey la Seine . FQpiee Comique. 
41 des Martyrs, Paris. 





(Of the Grand Opera, Paris). 
SINGING—STYLE—ACTING. 
Public Auditions twice a moath. 

32 Rue Nouvelie, PARIS. 


Heads of Departments: 


Piano; Concertmaster Brack, Violin; 
ceived at any time. Prospectus gtatis on application. 


Fleisch and Max Sehwarz. Directors. Founded 1883, under the honorary presidenc 


Mute. M. M ARTINI of Dr. Hans von Biilow. All branches of music taught. 


SPECIAL TRAINING FOR TEACHERS. 


Operatic and Dramatic Schoot 


Professor Maximilian Fleisch, Vocal; Max Schwarz, 
Anton Uraprach, Composition. Pupils re- 











DELLE SEDIE, Paris. 
Pure I Method. ban aed course. Stage 
ce Vales, Bec pee a 


London, England. 





lass and single lessons. 





VOICB PRODUCTION. 


MARIE WITHROW. MANN aid ‘Prof. HU::0 


Miss SOHN and Miss ry » bingiog, Fees 260 to 400 marks a year. Prospectus sent free. Appl } 


cations should be made as soon as 


Dr. HOCH’S CONSERV ATOR E. ncnnern nee ee 


is given Messrs. Director 


ition b Prof. 
a Prot E KNORR ORR, Teor raed History L. UZIELLI, &. ENGESSER, OTTO HEGNER 


Prot. HUGO HEEKMANN, Miss ANNA 


4M H. GELHAAR, Organ 
ee Prot. LAKONING, pi RASSERMANN, Me HESS and A. REBNER. Viol ; Prot’ B. COSS- 


H. ED. BELLWIDT, A. LEIMER, 5S. RIGUTINI, 





& New Bond Street, London. 





WAGER SWAYNE 


18 Rue Antoine-Reucher (Auteuil), PARIS, 
BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 


38 Avenue des Ternes,PARIS. 








MADAME 
coer 














ie Sr eee Vermandele, 
who has assisted for the past 


MORIANI. ITALY. 


PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16, 





vue SELINA AUERBACH 


PIANIST—Maestra di Piano. 


DIPLOMA LICEO & LOGNA. 


VIA BRERA 16, MILANO. 


ELEGANT ROOMS, ELECTRIC LIGHT, 
Service and Wine, All Included, 
From 7 LIRE Up. 

Italan Spoken at the Table. 


ENRICO BERTRAN, 


Of La Scala, — and principal European 
Ta Houses. 








Vocat TEacuer, 


M. VITTORIO CARPI, 


Viale Margherita 46, Florence, Italy. 


Proteccer of Sisging ta 20 ite Breaches. 


Principal Modern Languages Spoken. 


ViA PATEBENEPRATELLI, Ne. 19, 
MILAN. 























ALICE MERRITT-COCHRAN 


SOoOoFTRaNO. 
Telephone: .706L Bedford. 


153 Madison Street, BROOKLYN, N. Y. 





GRACE LONGLEY 


SOPYPrnRranto. 


COonNcCBATS, ETO 
Temporary address, care MUSICAL “cov RIER 
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lux 
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nd 
nd 
he 


e d 


THE MUSICAL COURIER. 














BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 




















267-269 Wabash Avenue, 








PRIX. D. H. BALDWIN & co. | {9(0, 


142-144 West Fourth Street, CINCINNATI, OHIO. 
















- CHICAGO, ILL. 








Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
184th Street and Brook Avenue, NEW YORK 


CONCERT DIRECTION 
sanT FRED. 


HERMANN WOLFF, A BOOMLET EMILE 


The World's Greatest Musical Bureau oUsali " 
Germanys Serta nd Plctwetatrasce 1. Violins, Good and Poor 
Cabie address: Masikwolfl, Bertia. 


Proprietor acd Manager of the Philhar- 
monte Concerts, Berlin; the new Subscrip- 








All Violinists should read it. 


tien Cencerts Hambarg; the Becastein Hall, ee 
Bertin. 

Representative of more than 400 artists, includ- CHAS. F, ALBERT 
ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
Sembrich, Risler, Van Kooy, Hekking, Sarasate. So 
Carrefio and many other celebrities. Also man- 20 th Ninth Street, 205 
ager of the Berlia Phi'tharmonic Orchestra and PHILAOBLPHIA, PA. 


of Arthur Nikisch. 














Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Dip!omas and the Degree Doctor of Music 





Direcrors: Cart Hein, Aucust Fraemcxe. 
Instruction given inal! branches of music from we Departm ents for Beginners, Amateurs and 
first beginning to highest perfection. Professi.nals. 


Thirty-eight of the most knewn and experienced | Free advantages to students : Harmony lectures, 
professors concerts, ense able playing. voce! sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUR, 


Raval Conservatory of Music. and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Education from beginning to finish Full courses or single branches Principal 
admission times begin Apriland September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 
222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development in all branches masic. OPERATIC ane DRAMATIC SCHOOL: 
Complete Training for the Stage. OnCHRSTRAL —— (comprising al! solo and all 














instruments). SEMINARY: Special training for teachers. CHORUS school. ELEMENTARY 
Pri riane 45> 5 HARMONY inp COMPOSITION—-Mazx Leoewengard, Pitener, Prof. Philipp 

me eachers 

Rucfer, Prof. E. B Teubert. PIANO—Emma Kook, Felix Dreyschock Hiscaberger, Brune 

Gortatowski, Gottfried Galston, B. Hintse-Reimheld, Prof. Ernest Jedlicska, M. Landow, Dr. P. 

Gusather’ Froadetoare, SINGING Fron ‘Prof Seine Mishlese Rempost Mime.” Blanche bert. 

—_ BH Lg ° 

mana. OPERATIC AND DRAMATIC CLASS—¥ Batcaat Vinheta tune Molisnader, 

Barmas. -S Eugen Sandow. HARP. 


HARMONICM—Frane Posnits,” ORG N—Otte el See Royal Muste 3 _ 
Toom 555 marke (830) up to 400 marks ($100) Annual ratic School: 760 marks ($180). 
cetuans may ebtained a the Conservatory. Pu le received at any time. Consultation 

rs from 11 _ mn. 


Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W., STEGLITZERSTRASSE io. 





Director: Dr. Huco Gotpscumipt. Principal Teachers: Pror. Xaver SCHARWENKA, 
K. K. Hofpianist; Pror. Pu. Scuarwenxa, C. Ansorce, Pror. James Kwast, Pror 
W. Letrpmo.z, Mayer-Manr (Piano) ; Gotoscu mupr, Lowa Beck, Diericu and Frav 
Pror. Brancx-Perers (Singing); Zajic, Grauenserc, Von Brennerserc (Violin); 
Van Lier (‘Cello); Knuprer (Opera) Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Coppermine instructs, trains , educates ee mF ad a LOCATED on 
the best overlooking the ci FINEST BUILDING 
DEVOTED TO MUSIC IN AMERICA. 





methods of tevemnent European sce 
The faculty includes some of the leading Artists _ Day and boarding pupils enrolled at any time 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux ix Mu sicat Couriza. 


HUGO GORLITZ 


"uo NEW BOND STREET, LONDON, W. 
IMFYFREBSARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 




















CABLES: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS. 
A Comprehensive Catalogue || rims denne of she Ceri Rose Com 
come, Drary | Lene and all @ we 
Of lastrumental Sheet Music, Folios ‘a Burepe, 
ane lastrmition Works. Pupil of Nodame Marchesi Parise; Baédame 
New York; Herr Stet havecen. —_— 
Geasiains joe and Teachiog Methods — Signor Eraasi, New York 
anotorte, Violin, UO and al! Orchestra 
Instruments. Carefully edited and an inva! hes -y - ‘ yz - in Bond Street, where ea 
uable aid to Teachers. Bent free on request. ny aye | A ——— — 
Also our Complete Catalogue of Imported notable puccese geverel pupils %, 
- Opera ‘he Morning Leader says: “Joba 
408. W. STERN & CO., (the most successful tenor of the year) ee his 
h h f th 
teacher that past mistress A t ~ t+ 
Bast 2ist Street, NEW YORK CITY. =~ Ae? g* 2 - ry 
NUOGO GORLITZ, 119 New “Bond es. "Swe 

















Concert Direction E. L. ROBINSON 


if Wigmore Street, Cavendish Square, LONDON, 





SOLB AGENTS FOR 


MARIE HALL JEAN GERARDY MARK HAMBOURG 
Mrs. HENRY J, WOOD ERNESTO CONSOLO EGON PETRI 
FRITZ KREISLER LEOPOLD GODOWSKY Scoweanins, 


CABLES: MUSIKCHOR, LONOON. 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at Ali Prices. 
NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., New York City 


—@—_—-——’/ PHONE : 2773 GRAMERC Y.——___-@- 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEC1, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 























and Musicians of America. For catalogue address 
The environment of the NEW LOCATION, _ _ MISS CLARA BAUR, 
with respect to refinement, home comfort and Cincinnati Conservatory of Music, 


luzuriows surroundings, is ideal Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A. 


Nos. 34 & 36 University Place, New York. 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4%» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce. 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI, 








NEw YORK. CHICAGO, 





“TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 








vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to- -day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 


WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 














